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From The Vaults 


Reissues, remasters and compilations 


Missing Link 


The apotheosis of 80s avant art-pop gets deluxe 46-track retrospective. 


The Associates 
Sulk (40th Anniversary Edition) 
kk kkk 


BMG 4050538713893 (3CD, LP) 


In my mind’s eye, | can still see Billy Mackenzie’s 
face looking down from the stage with an impish 

grin. It was October 1980 and The Associates were 
performing at the Fan Club, a squalid dive bar in 
Leeds. There were only about 10 people watching 

(a few earnest student types plus a couple of lairy 
skinheads) but it seemed criminally unfair that a band 
which sounded like Siouxsie & The Banshees fronted 
by a vocal contortionist — equal parts crooner, cabaret 
performer and operatic tenor — should attract such a 
minuscule audience. 

You can get a good idea of how the band sounded 
that night from the 10 previously unissued live tracks 
on the deluxe version of the 40th anniversary reissue 
of The Associates’ blemished masterpiece Sulk; the 
package contains the original 1982 album on both 
vinyl and CD alongside two further CDs, Outtakes, 
Monitor Mixes & Rarities and Associates Live. The 
latter also contains the band’s excellent John Peel 
sessions but it’s the in-concert tracks, recorded in 
the Netherlands just two and a half months after 
the Leeds gig | witnessed, that makes the box set so 


Q&A 


The Associates’ Alan Rankine 
on Sulk, white line fever and 
the band’s breakup. 


What made The Associates different from other 
80s bands? 

| would say that we were less careerist and didn’t fit. 
An awful lot of our songs were about not belonging. 
That New Romantic shit? We didn’t fit into that and 
we certainly didn’t fit into a highly polished ABC thing. 


You once described the sessions for Sulk 

as madness. 

It was a febrile level of intensity from beginning to 
end. We block-booked the studio and gave them a 
cheque for £30,000, and said, look, if we think we 
need a few days off, you can sublet it to Bauhaus, 
Siouxsie & The Banshees or whoever. 


Legend has it that Sulk was fuelled by lots 

of cocaine. 

[Our co-producer] Mike Hedges and | once did a 
line that was the length of the mixing desk and we’d 
race each other to the centre, but we never did 
coke until we were listening back to stuff and not 
anticipating doing any actual recording. Compared 
to The Cure, we were like beginners. They were 
ordering an ounce at a time. The most we ever got 
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By Charles Waring. 


worthwhile. They capture the Associates firing on 
all cylinders and moving inexorably towards the 
studio sessions that would yield their treasured 
magnum opus. 

Though they were more guitar-oriented onstage, 
exuding an intense new wave-like synergy, in the 
studio, the group — built around the nucleus of 
Mackenzie and multi-instrumentalist Alan Rankine 
— were something else altogether. Released in the 
summer of ’82, Sulk showed how the band used the 
studio as an instrument, enveloping their songs in 
opaque palls of densely layered keyboards, deranged 
echo effects and cavernous reverbs. The most obvious 
beneficiary of their manic studio experimentation is 
Skipping, which appears on the live CD as a slice of 
exotic jazz-funk but on Sulk, where Rankine’s acoustic 
guitar replaces an electric one, it’s transformed into 
something more inscrutable and ethereal. 

Pre-Sulk live versions of Gloomy Sunday and No 
also reveal how Mackenzie and Rankine finessed their 
material in the studio; the former, an antique Billie 
Holiday lament, is revived over a percolating disco 
beat while the latter is a windswept aria whose sense 
of despair is deepened by Mackenzie’s layered vocals 
framed by percussive piano notes and disquieting 
sound effects. 

Outtakes, Monitor Mixes & Rarities, which includes 
three unissued tracks, also allows us to hear how 
embryonic versions of songs that ended up on Sulk 


at one time was a “henry”, an eighth of an ounce. 


What was Mike Hedges like to work with? 

Fantastic. He’s a big, red-haired Viking type of guy, 
and he was never scared to experiment. | think he 
took his lead from us. He did some amazing work. 


The live tracks in the box set show that some of 
the songs were completely transformed once 
you got in the studio. 

We wanted other textures in there and that was 
always going to be an awful lot of analogue 
keyboards, which | never played on tour. | remember 
one night everyone said they were going to a club 

so it was just me and Hedges in the studio so | did 
the keyboard parts to five songs, various layers of 
piano and synth. 


What did bassist Michael Dempsey and 
drummer John Murphy bring to the band? 
Michael was a very distinctive bass player and the 
way Bill and | telepathically worked, bouncing off 
each other, he was very good at just slotting in the 
middle without interrupting. Murphy was Australian 
and quite a character. In all the time that we played 
live together, he never bought a drink and if you 
went to a party with him, he would start rummaging 
through the bins looking for something to eat. When 
we were rehearsing, he would have the NME spread 
out on his floor tom and he’d be reading it as we 
were playing. 





evolved; there’s a demo version of their hit single 
Party Fears Two when it was titled | Never Will, but 
particularly striking is a rocky, guitar-driven version of 
their other hit, Club Country, which is radically different 
from the finished article. 

Looking back, 1982 was a year of truly great 
British pop albums — such as ABC’s The Lexicon Of 
Love and Simple Minds’ New Gold Dream — but Sulk, 
which was so perfect in its imperfections and exploded 
like the sonic equivalent of a Technicolour orgasm, 
topped them all. Given that its recording sessions were 
a wild, drug-fuelled riot of rock’n’roll excess — ironically, 
by the least rock’n’roll of bands — it’s a miracle that 
Sulk exists at all. It was a glorious high to bow out 
on for Mackenzie and Rankine, who parted company 
soon after making the record. There was nothing like 
it then and there’s 
nothing like it now. 
The album gave 
us, to quote the 
box set’s liner-note 
writer Simon 
Reynolds, “one of 
those rare moments 
when faith in the 
supernatural power 
of pop is not 
just fulfilled 
but surpassed.” 





The chart success of Party Fears Two got you on 
Top Of The Pops. 

| wore a fencing suit and had my hair up like a 
samurai with chopsticks while I’m playing a fucking 
banjo! When we did 18 Carat Love Affair, | played a 
chocolate replica of a Fender Jaguar guitar. They cost 
about 330 quid each, as much as a real Fender at 
that time. We got them made at Harrods and got two 
in case one melted under the studio lights. The first 
one | started feeding to the audience and the second 
one we were going to keep in reserve for a prize for 
the fan club, but that got eaten, too. 


You and Billy Mackenzie parted company not too 
long after Sulk was released. What happened? 
The US tour had been set up but then Bill announced 
that he didn’t want to do it and derailed everything. 
He said, “Man, this whole touring thing, | just don’t 
like it... but we could just be a studio band.” | said, 
“No, Bill, you’re perfectly capable of singing live and 
people come to see us primarily because of you so 
we can’t be a studio band.” He just couldn’t 

handle the idea of touring so | just said, “I can’t 

do this anymore.” 


How do you regard Sulk today? 

It’s a flawed masterpiece. The flaws being Nude 
Spoons and Bap De La Bap, which we didn’t nail 
but we gave them our all. We wanted to stretch pop 
music as far as we could but still have fun doing it. 
As told to Charles Waring 














The Associates: Billy 
_ Mackenzie (left) and 
Alan Rankine got in 
the mood on Sulk 
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From The Vaults 


SOUL 
COLLECTOR 


By Lois Wilson 


WILLIAM BELL prototyped country 
soul, invented the Stax Records 
sound and wrote a stone cold blues 
classic to boot when, in 1961, he 
entered Memphis’ Stax Recording 
Studios at 926 E McLemore and 
backed by the Triumphs — pianist 
Marvell Thomas, organist Booker T 
Jones, bassist Lewis Steinberg and 
drummer Ron Capone — recorded 
his debut solo single. It was titled 
You Don’t Miss Your Water, a secular 
spiritual he’d written in a New York 
hotel room while on tour with the 
jazz pianist Phineas Newborn Sr 
and his orchestra. Produced by 
Chips Moman, it was delivered by 
Bell’s yearning tenor, a fine balance 
between vulnerability, knowing and 
control and pinned to churchy organ 
and countryish guitar. 

It guaranteed Bell’s legacy and 
became one of Stax’s first major 
hits, marking Bell as a chief architect 
of southern soul and provided the 
label with a paradigmatic sound 
it could return to time and again. 
And those hit records kept coming: 
during his tenure as a solo act at 
Stax from 1961 to ’75 when the 
label folded, he meshed black 


gospel with white country on a 
groundbreaking series of sevens. 
Never Like This Before — The 
Complete ‘Blue‘ Stax (# *k 
Ace) collects the A- and B -sides 
from the aforesaid You Don’t Miss 
Your Water to ’68’s A Tribute To A 
King, his heartfelt eulogy to the-then 
recently deceased Otis Redding. 

In between, we also get such soul 
classics as 1967’s ballad Everybody 
Loves A Winner, his Christmas 
hymnal Every Day Will Be Like A 
Holiday and the Four Tops styled 
Eloise (Hang On In There). 

JOE SIMON was another who 
bridged R&B, soul and country 

and he enjoyed huge success at 
Nashville’s Sound Stage 7 with 
Nine Pound Steel, (You Keep Me) 
Hangin’ On and The Chokin’ Kind all 
hitting the US R&B chart. They’re 
all included on the excellent Nine 
Pound Steel: The Best Of Joe 
Simon (*« %& %& %& Sunset Blvd), 
a three-disc set culled from 

his 1966-70 tenure at John 
Richbourg’s label. 

Soul Drops (* kw 
Acid Jazz) collects together recent 
soul, funk and gospel 7”s released 
on sister labels Acid Jazz and 
Miles Away. It’s all ace with highs 
including: Tony and Tandy’s 1968 
duet Two Can Make It Together, 
an ebullient Motown-y Brit soul 
slice originally issued on Cotillion 
and produced by Graham Dee with 























arrangements by Gerry Shury and 
backing by Fleur de Lys; 1981’s 
unsettling, Gil Scott-Heron styled 
Ungodly War by gospel singer 
Lamont Butler issued on Blessed 
Records; the Patterson Twins’ 
classic 1978 rare groove Gonna 
Find A True Love produced by Troy 
Shondell on Commercial; Delores 
Fuller's One More Chance Lord 
from 1983 on Intro that features a 
crack band including bassist Stanley 
Banks, guitarist Jonathan DuBose 
and saxist Pee Wee Ellis. It’s pure 
disco-fied gospel heaven. 

Keep The Faith: Northern 
Soul Anthems (%& *& &%& 
Demon) brings together 33 tried 
and tested floorfillers over two LPs. 
For neophytes, it’s got such great 
jumping off points as The MVP’s 
Turnin’ My Heartbeat Up, Jimmy 
Radcliffe’s Long After Tonight Is All 
Over and The Montclairs’ Hung Up 
On Your Love. Connoisseurs will 
have it all already, but it’s still a 
lovely package. 

KOOL & THE GANG’s The 
Albums Vol 1 (1970-1978) 
Collector’s Edition Box Set 
(he ke tek Edsel) is pricey, 
retailing at £85, but exhaustive. The 
first of two box sets that cover the 
band’s first 20 years, it contains 
119 tracks across 13 CDs, from the 
band’s twelve studio and live albums 
during the time span, from 1970’s 
debut Koo! & The Gang to 1978's 
Everybody’s Dancin’, as well as a 
Singles Selection disc, containing 
singles edits and non-LP tracks. 

ANN PEEBLES & THE HI 
RHYTHM SECTION’s Live In 
Memphis (9% %& Memphis 
International Records) captures 
the St Louis-born singer with the 
legendary Howard Grimes, Leroy 
Hodges, Charles Hodges and 
Thomas Bingham on February 7, 
1992 at the Peabody Hotel on a 
program billed as “an evening of 
classic soul” and indeed it is as she 
invests everything in Part Time Love, 


Straight From The Heart, You Keep 
Me Hangin’ On, I’m Gonna Tear Your 
Playhouse Down and | Can’t Stand 
The Rain. 

Stoney aka blues singer Shaun 
Murphy and Meat Loaf, aka STONEY 
& MEATLOAF, were performing 
in the Detroit cast of Hair when 
Motown came calling. The result, 
their 1971 Stoney And Meatloaf 
album, was produced by Ralph and 
Russ Terrana with Mike Valvano 
and issued on Motown imprint 
Rare Earth. It places the pair in a 
blues-rock setting; the album in 
its entirety making its CD premiere 
on Everything Under The Sun 
(tke ie & Real Gone Music), a two- 
disc anthology that also includes 
their singles and previously unissued 
Stoney cuts. 

As frontman with THE DYNAMIC 
SUPERIORS, Tony Washington 
cut a flamboyant dash at Motown; 
he’d turn up for recording sessions 
wrapped in pink fur coat with heavy 
eye make-up and fingernails painted 
red. It was his exceptional vocal 
artistry and seductive way with a 
live audience though that convinced 
the straight-laced boss man Berry 
Gordy. By signing them, he put 
Motown at the forefront of gender 
politics aligning the label to gay 
pride. Recorded in New York’s A&R 
studios with a crack team behind 
them — producer/songwriters Ashford 
and Simpson, arrangers Richard 
Tee, Paul Riser, Horace Ott — the 
Superiors’ first and second albums 
The Dynamic Superiors and Pure 
Pleasure, both from 1975, shine 
with transcendental harmonies 
built around Tony’s beatific falsetto. 
First put out together in 2010 and 
repressed this month, The Dynamic 
Superiors/Pure Pleasure (*& %& %& 
Soulmusic.com Records) stand 
out tracks include their US R&B Top 
20 hit Shoe Shoe Shine from their 
debut and their theatrical take on 
Ain’t Nothing Like The Real Thing 
from its follow-up. 


The Aloof 

This Constant Chase For 
Thrills 

tok tok 


Acid Jazz AJX 2LP 608 (2LP) 
Nineties dubtronica 
finale revisited 
The Aloof were 
a collective of 
four dub and 
electronica 
producers, 
including two members of 
Sabres Of Paradise, fronted by 
the enigmatic Ricky Barrow. 
They supported Massive 
Attack and Leftfield but, 
despite major-label backing 
on their first three albums of 
brilliantly murky storytelling, 
they only broke the Top 40 
with 1996’s intense One Night 
Stand. Before being dropped, 
1999's This Constant Chase 
For Thrills was their self- 
released finale. Ignored at the 
time, tracks like So Good and 
Infatuated marked a startling 
shift into house and a more 
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Balearic vibe. Barrow’s vocals 
remained sinister and the 
mix worked, alongside more 
familiar slower grooves. An 
excellent farewell, it finally 
arrives on streaming as well 
as a first-time vinyl release. 
Hopefully, the rest of The 
Aloof’s catalogue will be 
reissued, too. John Earls 


Armored Saint 
Delirious Nomad 


tk 


Metal Blade 15822 (CD, LP) 
Timely reissues of band’s 
first three releases 
Bursting out 
of the early 
80s US metal 
explosion, 
LA's Armored 
Saint were snapped up by 
Chrysalis Records as their 
token/trophy band. Their 
1984 debut March Of The 
Saint came with all expenses 
spared but still showcased 
a band that blended melody 


and muscle to great effect. 
The following year’s Delirious 
Nomad, though, was more 
nuanced and mature offering; 
bending the expectations of 
the genre, and armed with 
inventive material like The 
Laugh and Nervous Man (and 
a much better production), 

it should have been the big 
breakthrough album. But 
with little spent on promotion 
things didn’t pan out that 
way, and it was probably a 
relief to the band when they 
parted company with the label 
after 1987's Raising Fear. 

No bonuses, but great music 
throughout. John Tucker 


Peter Bardens 

Long Ago, Far Away: The 
Recordings 1969-1971 
tot tok 


Esoteric ECLEC 22802 (CD) 
Homage to the Camel king 
Before prog-rock heroes 
Camel, keyboard master 
Bardens had been immersed 





somewhere between the two. 
It’s here, a loud, flamboyant 
affair, great tunes, wild 
Hammond, pounding congas, 
Steve Ellis and Linda Lewis 
adding vocals and with future 
Attraction Bruce Thomas on 
bass. There was also the 
presence of Peter Green on 
blistering guitar — if he hadn’t 
been contractually incognito, 
his contribution would 

surely have made this and 

its 13-minute masterpiece, 
Homage To The God Of Light, 
a hit. This 2CD set also 
features the impressive self- 
titled follow up, predicting 
Camel’s more considered 
sound, as well as Answer 
outtake Long Ago, Far Away, 
a single by earlier band, 
Village, and a French single of 
Homage. Nick Dalton 





in the R&B Bill Bruford 

scene andhis = Making A Song And Dance 
debut album, — A Complete Career 

The Answer, Collection 

caught him tokktk 


BMG BMGCAT 5290 BOX (6CD) 
Prog and jazz percussionist 
lavishly collected 

Bill Bruford 

is one of 

the greatest 
drummers to 
have come out 
of British rock. Having retired 
from performing in 2009, 
Bruford took a PhD in Music 
and has since been quietly 
curating his legacy. Making 

A Song And Dance does him 
proud, a fully annotated, six- 
disc thematic set showcasing 
him as collaborator, composing 
leader, special guest and 
improvisor. Yes, King Crimson, 
UK and Anderson, Wakeman, 
Bruford & Howe are all 
represented, as are his Bruford 
band albums, plus much more 
besides. On the Special Guest 
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disc, even when he’s playing 
it fairly straight, he’s a cut 
above — for example, backing 
Roy Harper on Grown Ups Are 
Just Silly Children, you get 

a glimpse of what it would 
have been like if Bill Bruford 
had been in Dr Feelgood. 
Recommended. Daryl Easlea 


Candlemass 
Epicus Doomicus 


Metallicus 
tokototkk 


Peaceville EBVILE 028 (3LP) 

Cult classic gets triple 
vinyl re-issue 

In June 1986, 
when the 
prevailing 
fashion in 
metal was 
“thrashin’ like a maniac”, 
Swedish newcomers 
Candlemass bucked the trend 
by releasing an innovative 
album of grindingly slow, 
heavy and mournful doom- 
laden dirges — as indeed 

the cod-Latin title plainly 
suggested. Boasting just 

six sprawling and grandiose 
compositions it wasn’t 

an instant success, and 
Candlemass’s faith-lacking 
label ceased returning their 
calls. Today, Epicus Doomicus 
Metallicus is rightly revered 
as a true classic of the genre, 
and songs like Solitude 

and the tempo-shifting A 
Sorcerer's Pledge opened 
doors for many other such 
bands to follow. This 35th- 
anniversary vinyl re-issue 
adds the Witchcraft and 

OAL Studio demos which 
preceded the album recording 
and rehearsal takes. A 
booklet and poster round out 
the package. John Tucker 





Roger Chapman 
Moth To A Flame: The 
Recordings 1979-81 
tokokk 

Esoteric ECLEC 52794 (5CD) 
What a Family man 

did next 


The late 70s 
was no time 
for a 60s 
survivor to 
launch a solo 
career — and sure enough 
Roger “Chappo” Chapman 
couldn’t atttract a major 

label despite his credentials 
as frontman for versatile 

UK proggers Family and, 

later, Streetwalkers. Only in 
Germany could he find any 
degree of acceptance. This 
set reminds Brits what we 
overlooked by gathering his 
first three solo studio albums 
plus a raft of live material 
that emphasises his rasping 
vocal qualities. A rare BBC In 
Concert broadcast from 1979 
will delight fans, while a 1981 
Hamburg show complements 
the performance from two 
years earlier released as a live 





album. Add 25 — count ’em 
— alternate versions and you 
have a feast any Family fan 
can confidently file alongside 
the classics. Michael Heatley 


Bobby Cole 
A Point Of View 
tokk 


Omnivore OVDG-493 (CD, LP) 
Obscure lounge singer 
croons again 

Despite 

being publicly 

endorsed by 

Sinatra, who 

purportedly 
described him as his favourite 
saloon singer, Cole (1932- 
1996) never quite cracked 
the big time; the nearest he 
got was when his version 
of Jerry Jeff Walker's Mr 
Bojangles scraped into the 
lower reaches of the US Hot 
100 in 1968. His second and 
final LP the highly collectable 
A Point Of View, released on 
Jack Lonshein’s short-lived 
Concentric label a year earlier, 
is now reissued with 13 bonus 
cuts and reveals Cole to be a 
capable pianist armed with a 
husky, nicotine-stained voice 
(think Tony Bennett with a 
hangover). What distinguished 
Cole from other lounge 
crooners was his reliance on 
self-penned material; and 
across 25 tracks, he proves 
that he had some good songs 
in his repertoire, including a 
soulful jazz ballad called Elegy 
For Eve. Charles Waring 


Butcher Boy 
You Had A Kind Face 
kkk 


Needle Mythology NEMYCD 011 
(CD, LP) 
Underrated Scottish indie 
crew collected 

Glasgow’s 
ze Butcher Boy 
were graduates 
of the same 
school of 
bookish indie as Belle & 
Sebastian and Camera 
Obscura, drawing inspiration 
from the likes of the 
Commotions, Smiths and 
Tindersticks. They made three 
albums between 2007-11 and 
there was an unimpeachable 
worthiness about them, but 
despite tasteful arrangements 
— they regularly employed 
cellos, and horns, even 
balalaikas — they never quite 
roared loudly enough to snare 
a larger audience. The bulk 
of these tracks are drawn 
from those three albums and 
a 2017 EP but also includes 
rarer early singles as well as 
a new three-track 45. The 
first of those tracks (Dear 
John) contains an infectious 
galloping melody buttressed 
by oboe and seesawing 
strings, suggesting there’s 
some mileage left in the tank 
yet. Johnnie Johnstone 








Maria de Fatima 
Bahia Com ‘H’ 
tok tktkok 


Altercat ALT 015 (LP) 
Little-known 1981 

Bossa masterwork 

Singer Maria de 
Fatima was a 
significant part 
of Brazil’s 

1 verdant 70s 
music scene, recording and 
performing with the likes of 
Milton Nascimento, Gilberto 
Gil, and Airto Moreira, but she 
rarely got the chance to 
demonstrate her own abilities 
as lead performer. Recorded 
and released in Uruguay, 
where Maria and her husband 
— keyboard virtuoso Hugo 
Fattoruso — were living at the 
time, her sole album went 
almost completely unnoticed 
but stands as one of the great 
Brazilian albums of the 80s. 
Classics are masterfully 
rendered — versions of Toda 
Menina Baiana, O Tabuleiro 
Da Baiana and Trés Pontas 
are all distinctively shaped by 
her pillowy-soft vocals. But the 
album’s key strength lies in de 
Fatima’s own songwriting and 
ability to construct a 
characterful sound. The gentle 
guitar-led bossa nova Vocé 
boasts melodies the equal of 
her better-known peers while 
the innovative use of 
Uruguayan Candombe rhythms 
add unique hues to the 
psychedelia of Coisas 
Estranhas and the upbeat 
guitar pop of Candombe 
Brasileiro. Paul Bowler 


Robben Ford & The 
Blue Line 

Live At Yoshi’s 
Kkkk 


Repertoire Records REPUK 1402 
Inventive blues quartet’s 
live show unearthed 


Recorded in 
(eee 1996 but lost 
in the vaults 
till now, Live 
ta At Yoshi's 


captures Robben Ford and 

his relatively short-lived 
backing band The Blue Line 
on blistering form. Culled 
from 10 performances over 
five nights at a small club in 
Oakland, California, the album 
is a blues dream. Amongst the 
originals come a handful of 
covers, including Lonnie and 
Ed Young’s Chevrolet and The 
Paul Butterfield Blues Band’s 
Lovin’ Cup, but the album 
really comes alive with Ford’s 
own inventive songwriting 

and masterful playing. Songs 
like Put It Where You Want 

it and Bounce That stretch 
out languidly, allowing the 
guitarist/vocalist to effortless 
and fluidly solo over a solid 
backbone, while keyboard 
player Bill Boublitz in particular 
also gets plenty of chance to 
shine. John Tucker 


The soundtrack to the band’s first concert video, recorded at Brixton 
Academy on 16th May 1993, only a month after the release of their 
Mercury Prize-winning debut album. Now available on black vinyl, the 
concert setlist includes stunning versions of nine album tracks, including 


the singles “Animal Nitrate”, “Metal Mickey”, “The Drowners”, 
“To The Birds”, and many others. 


BERNARD BUTLER. 
PEOPLE MOVE ON 


In 1994 Bernard Butler left Suede at the end of the lengthy recording 
sessions for the band’s second album, the acknowledged classic that 
is “Dog Man Star”, which he co-wrote. In 1997, Alan McGee signed 
Bernard up to Creation Records, and he set about recording his first 
solo album, playing all the instruments himself, except for the drums and 
strings. Released in April 1998, the album was a critical and commercial 
success, reaching # 11 in the UK album charts and features the hit 
singles “Stay”, “Not Alone” and “Change Of Heart”. Now available on 
black vinyl. 





great music then great music now! 


order now from 


amazoncouk 
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JAZZ 
COLLECTOR 


By Charles Waring 


It’s a thought too hideous to 
contemplate, perhaps, because 

it might be true; that JOHN 
COLTRANE could be the musical 
father of Kenny G. After all, if it 
wasn’t for Coltrane, who almost 
single-handedly popularised the 
soprano saxophone with his jazzed- 
up version of Rodgers & Hart’s My 
Favorite Things in 1961, we might 
not have had one Kenny Gorelick, 
the Seattle-born pied piper of fuzak, 
whose slick but soulless soprano 
saxophone-led single Songbird was 
a big US chart hit 25 years later. But 
fast forward to 2022 and no one’s 
listening to Kenny G while Trane’s 
audience and legend is still growing 
thanks to reissues that are keeping 
his name alive and introducing 

his music to new generations. 

The latest is My Favorite Things: 
60th Anniversary Deluxe 

Edition (* * AH >% Rhino), a 
musical touchstone in the Philly 
saxophonist’s canon that not only 
saw Trane revive a sorely neglected 
member of the saxophone family 
on two tracks but also marked 

his embrace of modal jazz, a new 
musical concept based on scales 
rather than chords. Modal jazz, as 
the album’s 14-minute classic title 
showed, allowed Trane to indulge 
in longer flights of unfettered 
improvisation. The album, now 
remastered, only contains four 
songs (all of them standards rather 


ce 


Ave 








than original tunes), but each is 
an exquisite gem. The new deluxe 
edition combines mono and stereo 
versions of this much-loved and 
revered album in a single package 
with new liner notes by Coltrane 
author, Ben Ratliff. 

Coltrane famously collaborated 
with the resonant-voiced Louisiana- 
born crooner JOHNNY HARTMAN 
for the Impulse! label in 1963; 
and for those wishing to explore 
the singer’s catalogue prior to that 
point, Four Classic Albums Plus 
(hk tH Avid) is a good starting 
point. It contains the 1956 album 
Just You, Just Me, which is a tad 
schmaltzy but it’s worth acquiring 
for three terrific late 50s titles: All Of 
Me: The Debonair Johnny Hartman, 
Songs From The Heart and | 
Thought It Was You. 

Hartman’s mellow baritone voice 
had the viscosity of treacle; not so 
fellow crooner, NAT KING COLE, 
who had a lighter, silkier timbre. 
Capitol Rarities Vol. 1 («4% 
Capitol) mines the Cole archives 
and digs up 14 long-forgotten 
gems dating from between 1949 
and 1952. Highlights include the 
gorgeous ballad Roses & Wine and 
the more sprightly, lightly swinging 
Tunnel Of Love; there are also three 
rare duets with his wife Maria. 

It’s often forgotten that Cole was 
also a brilliant pianist but his light, 
fluid, swinging approach was very 
different from DAVE BRUBECK ’s, 
which was heavier, thicker-textured 
and was influenced by classical 
music. The latter rose to fame 
leading a famous quartet, which 
ran from 1951 to 1968. Live From 
Vienna 1967 (%« %& & Brubeck 





Editions) was supposed to have 
been a performance by the quartet 
but saxophonist Paul Desmond, 
renowned for his heavy drinking, 
missed his flight from Hamburg with 
the rest of the band after a night on 
the sauce. As a result, the Brubeck 
band (the pianist with bassist 
Eugene Wright and drummer Joe 
Morello) performed as a trio. The 
end result is very good even though 
some of the Desmond-associated 
signature numbers are omitted. 

A more influential pianist than 
the idiosyncratic Brubeck was BILL 
EVANS, whose blend of classical 
romanticism and bebop gave rise 
to a style that begat the likes of 
Herbie Hancock, Chick Corea and 
Keith Jarrett. One of his greatest 
trio records was Live At The Village 
Vanguard, which is included in 
a new 2-CD set, The Village 
Vanguard Sessions (te *k ke A 
American Jazz Classics). With 
its intuitive interplay and collective 
improvisation, the record was a 
landmark moment in the history of 
the jazz trio. 

For those that prefer hard bop 
and jazz with a bit more punch, 

I'd recommend having a listen to 
Blues-ette (* * & %& Essential 
Jazz Classics), a little known 
1959 album recorded for the Savoy 
label by the late Detroit trombonist 
CURTIS FULLER. His sidemen 
include the great Benny Golson 
alongside Tommy Flanagan and 
Jimmy Garrison. It’s bolstered with 
three tracks featuring saxophonist 
Sonny Redd taken from an earlier 
album, Jazz...It’s Magic. 

Also released from the archives 
is Zodiac (te He x He We Are Busy 
Bodies), an astrological-themed 
avant-garde album by the French 
saxophonist BARNEY WILEN. Highly 
collectable in its original form (a 
1966 Disques Vogue pressing now 
commands three-figure sums), it 
comes in a vivid, Robert Crumb- 
esque cartoon cover; the music is 
no less attention-grabbing, a cache 
of edgy but absorbing improvised 
pieces that show us a different side 
of Wilen. 

Also renowned for making edgy 
music, trumpeter DAVE DOUGLAS 
returns with Secular Psalms 


(oe ke ie %& Greenleaf Music), a 
10-piece suite commissioned by 
the Belgian city of Ghent to mark 
the 600th anniversary of The 
Adoration Of The Mystic Lamb, an 
altarpiece painted by the Flemish 
artists Hubert and Jan van Eyck 
housed in St Bavo’s Cathedral. 
Douglas’s music is hauntingly 
beautiful; it’s scored for a sextet 
that includes an ancient wind 
instrument known as a serpent and 
a pump organ. 

Even more outré is the mind- 
melting musical kaleidoscope that 
is Familiar Science (& %& 9% 4% 
Constellation) by JOYFULTALK, 
the alter ego of Jay Crocker, a sonic 
alchemist who juxtaposes interstellar 
synth and choir samples with 
clanging gamelan bells, fractured 
beats, untamed saxophone wails 
and gnarly guitar lines. It’s like Bill 
Laswell on acid. 

More genre-exploding 
experimentalism comes from the 
supernal HIGH PULP, a Seattle 
collective whose second long-player 
Pursuit Of Ends («4% Anti-) 
is awash with different influences; 
it’s less visceral than Joyfultalk’s 
opus and more organic, marinating 
fusion, new wave and R&B with 
spiritual jazz into a quixotic brew. 
The end result is a sound that 
seduces the ear while expanding the 
imagination with its rich, evocative 
tone colours. 

From bonnie Scotland, NIMBUS 
SEXTET exude a more pronounced 
jazz-funk aesthetic on their second 
album Forward Thinker (te 4% 4% 
Acid Jazz), which is redolent of 
Incognito with its brassy, undulating 
grooves. In more of an electronic 
retro-fusion bag is JOHN CARROLL 
KIRBY’s synth-heavy Dance 
Ancestral (A x Hc Stones 
Throw), which is indebted to the 
lush, stratified polyphony of Herbie 
Hancock’s 7Os output. 

Finally, the 44-year-old German 
trumpeter NILS WULKER serves up 
an immersive collection of mood- 
inducing soundscapes in the shape 
of Continuum (%& %& %& Warner 
Bros), with help from Massive 
Attack orchestrator Craig Armstrong 
and Patrick Hahn, who conducts the 
Munich Radio Orchestra. 


Georgia Satellites 
Lightnin’ In A Bottle 
tok’ 


Cleveland International CIR 1041-2 
(CD) 

Rockers bring a smile to 
the face 

Unlike just 
about anyone 
else in the 
American 
rock'n'roll 
firmament, the Satellites 
appeared to be grinning, having 
fun for themselves, and if the 
universe enjoyed it, well, all to 
the good. This 18-track double 
CD of a 1988 Cleveland show 
starts with Whole Lotta Shakin’ 
and ends with the Ramones’ 

| Wanna Be Sedated morphing 
into Shake, Rattle And Roll. In 
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between there’s their wild and 
biggest hit, Keep Your Hands To 
Yourself, other favourites, such 
as Battleship Chains, and more 
covers, from Ringo’s Don’t 
Pass Me By to Hippy Hippy 
Shake. Dan Baird’s bouncing 
rhythm guitar melds with Rick 
Richards’ lead while Mauro 
Magellan’s drums drive things 
on. A blast from start to finish. 
Nick Dalton 


Kraftwerk 
Remixes 


tk 


Parlophone 0190296504761 

(2CD, 3LP) 

Digital collection makes 
vinyl debut 

Three decades of club culture 
feeds into this collection of 





remixes of the 
German four- 
piece that 
practically 
invented dance 
music. However, originally 
released digitally during the 
pandemic, there’s a curiously 
downbeat vibe across the 
whole that seems to question 
the future of communal 
gatherings in darkened spaces 
vibrating with bass and 
throbbing to the rhythm of 
quickened pulses. Genuflecting 
at Kraftwerk’s sleekly fashioned 
altar are Alex Gopher and 
Etienne De Crécy, who shape 
Aréo Dynamik into a fleet- 
footed piece of French house, 
and William Orbit, whose 1991 
Hardcore Remix of Radioactivity 


comes trailing particles of the 
globe-straddling dance-pop 
he’d help Madonna realise on 
Ray Of Light. Still, no one else 
is better qualified to get under 
the hood of these songs than 
Kraftwerk themselves, who 
retool their 80s MTV jingle, 
Non Stop, into a pleasingly 
ageless-sounding recognition of 
their timeless impact. 

Jason Draper 


Lemonheads 

It’s A Shame About Ray 
toto tot 

Fire Records FIRELP 624 (2CD) 
Evan’s on fire! Pre-crash 
Dando beauty hits 30 
Even under those warming 
“putterscotch streetlamps,” 
the wounded melancholy of 





Evan Dando’s 
short but perfectly 
formed breakout 
classic is easily 
discerned. 
When the Lemonheads’ initial 
incarnations fractured, Dando 
kept drummer David Ryan 

and brought bassist/co-singer/ 
muse Juliana Hatfield onboard 
for a brisk batch of bright- 

eyed, bruised-at-heart songs, 
pitched between Gram Parsons 
and alt-punk. While Rockin’ 
Stroll’s adorable baby and 
Kitchen’s “cake every night” 
promises suggest an eternal 
goofball at play, Confetti’s family 
damage, the title-track’s no- 
flab ambiguities and the empty 
glass in Rudderless suggest a 
deeper, sharper talent. Dando’s 


Under The 
Counterculture 


An icon continues clearing out his archives for the 
Official Bootleg Series. Jamie Atkins assesses where 


you should head first. 


Neil Young 
OBS 3: Dorothy Chandler Pavilion, 


1071 
kkk 


Shakey Pictures 0093624885115 (CD, LP) 


OBS 4: Royce Hall, 1971 
tohkkk 


Shakey Pictures 0093624885085 (CD, LP) 

OBS 5: Citizen Kane Jr Blues — 
The Bottom Line, 1974 
tokotokk 


Shakey Pictures 0093624885092 (CD, LP) 


First, some housekeeping. You didn’t miss the 
second volume of Neil Young’s Official Bootleg 
Series, that’s High Flyin’ - a 1977 set backed by 
The Ducks — coming soon. And yes, this second 
round of releases in the series following last 
year’s Carnegie Hall, 1970, are numbered out of 
chronological order. Young’s stated intention was 
to improve on the sound of the original bootlegs, 
he didn’t say anything about the release schedule 
making any sense. 

And yet, the untidy roll-out works when you 
consider that it’s Neil Young we’re talking about. 
Headstrong, awkward, contrary — all qualities that 
inform these three solo shows. Of course, his 
uncanny ability to pluck songs of rare beauty from 
the ether means that the converted among us will 
not only forgive his foibles but celebrate them. 

More casual fans might swerve the first two of 
these releases. That’s not down to their quality, 
but because it’s a period of his career already 
well-served by live releases and the setlists are 
near-identical. The Royce Hall gig is from 30 
January 1971 and Dorothy Chandler just days later 
(1 February). When you consider that Young has 
already released two shows from the time period — 
2007’s superlative Live At Massey Hall 1971 (19 
January) and last year’s Young Shakespeare (1971) 
(22 January) — it’s hard to imagine queues at the 
tills on release day. 

Still, the hardcore will need these and it’s hard 
to argue with the performances and the sound 
quality. Both shows find Young introducing new 
material from Harvest, released later that year, and 
beyond. He’d tasted unprecedented success in 
1970, both from CSNY’s Déja Vu and his own After 
The Goldrush, and the confidence is palpable. 

There’s some fun to be had (if you’re that way 
inclined) in playing musical spot-the-difference 
between Dorothy Chandler and Royce Hall. For 
example, Young imbues the Dorothy Chandler take 
on Cowgirl In The Sand with a slow and heavy 
majesty that makes it that much more satisfying 
than the relatively brisk version a few days later at 


The Magnetic N 
Orkney — Symphon' 


unforced pop flair for melody 
and concision maintains the 
innocence/experience balance 
beautifully; in particular, My 
Drug Buddy puts the ache 

in baked with an exquisitely 
sorrowful sweetness. Just-fell- 
out-of-bed demos and an on- 
message happy/sad ABBA cover 
flesh out a 30th-anniversary 
reissue. Kevin Harley 


classical supergroup 


Orcadian composer Erl 


The — North 
tokok 
Full Time Hobby FTH 139 LPB LP 


Celebrating 10 years of the 


Although The Verve and 
Gorillaz guitarist Simon Tong 
doubts his bandmate’s claim, 


Royce Hall. Meanwhile, the Journey In The 
Past from Royce Hall has a longing and 
spark missing from his performance of the 
song just a few days earlier. 

Some of Royce Hall will be familiar 
to fans — the show has been mined for 
Harvest (The Needle And The Damage 
Done), Time Fades Away (Love In Mind) 
and Archives Vol 1 (Heart Of Gold). 
Meanwhile, all of Dorothy Chandler is 
unofficially unreleased but it circulated 
much more widely as a bootleg, most 
commonly with the title, /’m Happy That Y’All 
Came Down. 

One of the highlights of the two gigs comes 
from Royce Hall, when Young describes A Man 
Needs A Maid to an audience who have never 
heard it, “I have two or three that | categorise as 
weird songs... [pause for effect], this is the newest 
weird one that | have.” He goes deep into the 
song, allowing it to ebb and flow from ponderous 
and wistful verses to wracked-sounding choruses, 
Young hammering the keys. The oddly bombastic 
arrangement on Harvest loses the essence of the 
song somewhat; here it sounds fragile and human. 

Young’s stage patter is entertainingly deadpan 
throughout these two shows. He precedes the 
Dorothy Chandler Heart Of Gold by warning the 
crowd that he'll be playing a lot of new songs. 
After they applaud, he lightly admonishes them, 
saying, “You don’t have to do that, you can just 
clap real loud at the end and that'll be cool... 
don’t waste your energy.” He can be that aloof and 
droll because the new song he plays next happens 
to be a low-key and pleading Heart Of Gold. It’s 
refreshing to hear it without the obligatory, Stars 
In Their Eyes-style smug ripple of applause after 
that distinctive opening riff. And it’s always a treat 
hearing Young play it before it became a proper hit 
single that he quickly distanced himself from. 

Another revealing moment comes later in 
Dorothy Chandler, when Young plays a snippet of 
You And Me before segueing into | Am A Child. 
That first song would remain unreleased until 
1992's Harvest Moon; that he remembered it after 
all that time suggests he’d always been an archivist 
at heart. 

Citizen Kane Jr Blues, 1974 is the cleaned-up 
Official Bootleg Series release many have been 
waiting for and 
essential listening 
for any fan. The 
recording, from New 
York’s The Bottom 
Line club on 16 
May 1974, captures 
one of only two solo 
shows Young played 
that year, thanks 
to CSNY’s massive 
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Cooper stated 
the idea of 
celebrating his 
homeland came 
to him ina 
dream about fellow local artist 
Betty Corrigall. Whatever the 
truth, the pair behind Erland 
And The Carnival were joined 
by Mercury Prize-nominated 
composer Hannah Peel to 





land 


Neil Young: 
sitting ona 
treasure trove 








form The Magnetic North and 
the trio created a dreamy, 
otherworldly landscape on 
2012 debut Orkney -— 
Symphony Of The Magnetic 
North. Back out on vinyl, it’s 
by turns heartfelt and 
mischievous, Cooper and 
Peel’s vocals soft and 
seductive over occasionally 
forbidding arrangements. Old 


= 


summer tour and sessions for On The Beach and 
Zuma. Young wasn’t on the bill at The Bottom Line 
that night: he’d been to see Ry Cooder and decided 
to perform an impromptu set after Cooder had 

left the stage. Young played 11 songs, only one of 
which (Helpless) had been released at the time. 

As well as a tracklisting which features many 
first-time performances of classics, the show 
became notorious on bootleg thanks to the relaxed 
nature of Young’s performance and the raucous 
audience reaction. 

He begins with Pushed It Over The End, a song 
that CSNY would play that summer but discard 
soon after. It’s a revelation here, a multi-part, 
sprawling epic that could have followed in the grand 
Young tradition of Broken Arrow and Country Girl 
had he chosen to give it a big studio production. 
Here, it’s wonderfully bleak and sparse. 

As are the clutch of songs from On The Beach 
(introducing Ambulance Blues: “Here’s another 
bummer for you”). Revolution Blues retains its wild, 
strung-out danger played solo; On The Beach and 
Motion Pictures are spacey and spellbinding. The 
introduction to the latter, in which Young describes 
how to prepare the “honeyslides” he credits with 
his heightened mindset at the time of writing the 
song, has been edited for this release, so weed 
enthusiasts should hold on to their bootleg. 

Cueing this up straight after the two early 1971 
shows emphasises the significance of Young’s 
creative decisions in the intervening years. It’s 
apparent how easily it would have been for him to 
take the mainstream route to (even more) fame 
and glory. Instead, we find him in 1974 at his peak, 
performing raw and exquisite versions of strange, 
spooked and desolate song-poems. We wouldn’t 
have him any other way. 





Man Of Hoy switches back and 
forth from beautiful folk ballad 
to climactic sternness inside 
three minutes, while teasing 
instrumental Warbeth keeps 
listeners guessing. 2016’s 
celebration of Tong’s 
hometown Skelmersdale was 
less magical, but completing 
the trilogy would be welcome 
on this form. John Earls 
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From The Vaults 
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By Mike Atherton 


Following his international success 
with Nicky Thomas, chronicled in our 
last column, producer JOE GIBBS 
was able to open his own studio. The 
year 1971 would be a hectic and 
prolific one for him, as shown by the 
double CD Freedom To The People 
(Ae Hee Doctor Bird). Its 54 
tracks give an ultra vivid picture of 
his activities with stars like U-Roy 
and Max Romeo, artists who would 
trouble the scorers but briefly before 
disappearing into history, such as 
Uriel Aldridge and Bunny Flip, and 
the real stars of the collection, 

The Heptones. 

The trio’s nine inclusions, 
virtually their entire output for Gibbs, 
ably demonstrate their polished, 
apparently effortless harmonies, on 
US songs like Ruby & The Romantics’ 
Our Day Will Come and original 
compositions such as I’ve Got A 
Feeling. Their reggae adaptation of 
The Chi-Lites’ Power To The People 
gives this album its title and shows 
Joe Gibbs’ adeptness at recycling 
rhythms, as it’s followed by no fewer 





than four instrumental and DJ cuts 
on the same track. 

Doctor Bird’s relentness 
documentation of the Joe Gibbs 
oeuvre continues with Money In My 
Pocket (a & %& 4& Doctor Bird). 
Its 48 tracks follow his progress 
through 1972 and into 1973, 
launching off with Dennis Brown’s 
original version of his (and Gibbs’) 
future international hit, Money In My 
Pocket, sung with remarkable poise 
and maturity for a 15-year old, over 
a rhythm by The Professionals which 
gives the singer firm support and 
makes you want to move. You get 
two more chances to move to it, on 
Big Youth’s A So We Stay, one of the 
steps in that DJ’s rapid rise up the 
musical ladder, and Bongo Herman & 
Bunny’s sufferers anthem, Ration. 

Gibbs could now attract top 
names to his studio: Derrick Morgan 
canters through Horse Race with his 
customary relaxed authority, Alton 
Ellis offers a fine take on Eddie 
Floyd’s Knock On Wood and Delroy 
Wilson does a similarly soulful job 
on the Four Tops’ Baby | Need Your 
Loving. These mingle with endearing 
oddities like The Happs’ merry In 
Heaven There Is No Beer, Prince 
Francis toasting over an archaic- 
style rhythm on DJ Quadrille and 
three minutes of almost undiluted 
filth on Big Joe’s American Pum 

















Pum to form the strongest release 
yet in this series. 

KEN PARKER, a singer whose 
strong, flexible voice sounds good in 
any range from baritone to falsetto, 
recorded about a dozen songs for 
Treasure Isle in the late 60s and 
early 70s; eventually the label’s 
owner Duke Reid got round to putting 
most of them on an LP Here Comes 
Ken Parker (3% %& Doctor 
Bird) gathers everything that Ken 
recorded for the Duke. That voice, 
ably backed by Tommy McCook & 
The Supersonics, excels on strong 
melodies such as Charley Pride’s 
country number Kiss An Angel Good 
Morning and The Moonglows’ doo- 
wop classic Sincerely, as well as his 
own | Can’t Hide. Some might add 
his cover of The Browns’ The Three 
Bells, retitled Jimmy Brown, to the 
list, but this writer detests the song, 
no matter who’s singing it. Ken’s is 
no worse than any of the others. 

Unfortunately, Ken cut only 12 
tracks at Treasure Isle. Fortunately, 
his near-contemporary Hopeton 
Lewis cut 18 tracks there, so they’re 
included to make up the weight. 
Actually, several are far more than 
makeweights, notably his duets with 
sweet-voiced Phyllis Dillon on The 
Right Track and the invigorating Boys 
And Girls Reggae. Hopeton’s big hit, 
the catchy 1970 Festival Contest 
winner Boom Shacka Lacka, is here, 
along with duets with top toaster 
U Roy and rarer numbers like his 
version of The Tennors’ rocksteady 
smash Ride Your Donkey. 

Some may feel that the label had 
a bit of a cheek advertising that as a 
Ken Parker album when he appears 
on so few tracks — and, blow me 
down, they've gone and done it again 
on ERROL DUNKLEY: Darling Ooh! 
(%& & He Doctor Bird). Errol has 
long been a highly respected man 
on the UK reggae scene, as singer, 


produce and, shop owner. But in his 
early days — indeed, from his mid- 
teens onwards — he was a sensation 
in Jamaica, recording prolifically and 
enjoying his share of big hits. The 
Darling Ooh! album, first issued as 
Presenting Errol Dunkley on Sonia 
Pottinger’s Gay Feet label in 1972, 
finds him applying his youthfully 
expressive tones to his own songs 
like his career anthem A Little Way 
Different and covers such as the title 
track, actually The Four Tops’ Your 
Love Is Amazing, over crisp, often 
sparsely adorned rhythms. He was 
only 20 years old at the time, but 
he’d started so young that the best 
track, the Barbara Lynn song You're 
Gonna Need Me, revived one of his 
hits from five years earlier. 

Disc one is filled up with 
Pottinger productions on other 
artists, often tracks which never 
came out in Britain at the time, by 
artists including The Melodians, 
offering a medley of their hits, 
Dennis Alcapone and Judy Mowait, 
whose soulful take on Donny 
Hathaway’s | Love You is a stand- 
out. But the second disc is a little 
way different. Collectors love a lost 
album, and the first dozen tracks 
were destined for the Joy To The 
World LP scheduled but never 
released by Trojan in 1972. It’s a 
strong collection: Judy Mowatt is 
the star of the show, her title track 
could have been a pop hit with radio 
exposure, and she makes a fine job 
of the Swamp Dogg cheatin’ song 
She Kept On Talking. Max Romeo 
and Stranger Cole weigh in with 
crucial cuts too, and the bonus 
tracks include the ever-immaculate 
Heptones’ smoothly-harmonised 
takes on Curtis Mayfield’s I’ve Been 
Trying and The Drifters’ I’ll Take you 
Home, as well as more Mowatt 
magic and, just in case you need 
one, another Melodians medley. 


Melvins 
Lice-All 
toto 
Boner BR 35-1 (LP) 
Repressed slab of 
watershed heaviness 
First released as 
the trademark- 
infringing 
Lysol, Melvins’ 
fourth LP was 
a landmark moment in heavy 
music. Along with the earliest 
releases by Earth, the retitled 
Lice-All laid the blueprint for 
drone metal. No song titles 
were listed on its sleeve. The 
CD version was mastered 
as one long unbroken track. 
Melvins didn’t want their 
listeners skipping anything, 
as well they might, given that 
the two opening epics were 
intent on out-sludging Side 
Two of Black Flag’s My War. 
The trio’s twin obsessions at 
the time were We Will Fall by 
The Stooges and the tantric 
chanting of Tibetan monks. 
The outcome was a singular 
sludge-rock symphony, despite 
it containing three (uncredited) 
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cover versions, two of which 
were originally by Alice Cooper. 
JR Moores 


Mercury Rev 


All Is Dream 
totkokk 


Cherry Red BREDD 816 X (CD) 
Spacey New Yorkers’ 
phantasmagorical triumph 

It was 1998's 
fourth album 
Deserter’s Songs 
that put Buffalo, 
| NY's Mercury 
Rev on the (star)map thanks to 
its otherworldly songs. Yet it was 
on this 2001 follow-up that the 
orchestral odd-pop outfit truly 
mastered their craft. The Dark 
Is Rising and Lincoln’s Eyes 
sound like galaxies exploding, 
all majestically poignant and 
celestial, Jonathan Donahue’s 
vocals vulnerable, innocent and 
forlorn all at once. This limited 
vinyl reissue not only brings this 
still-revered record of reverie 
back into print on wax, but also 
comes with a second disc of 
B-sides, demos and outtakes. 
That’s more a curiosity than 





anything essential, but it’s 
nevertheless an intriguing 
addition to a near-perfect album 
that still looks deep into — and 
beyond — the soul of human 
existence. Mischa Pearlman 


Mike Nesmith 
And The Hits Just Keep On 
Comin’ 
tok tot 
7a 7 A041 (CD, LP) 
Superior 7a repackage of 
understated opus 
After leaving 
The Monkees 
in 1970, 
Mike Nesmith 
founded 
both the First and Second 
National Bands. In 1972, 
demoralised by his relative 
lack of commercial success, 
Nesmith roundly pleased 
himself and made his ironically 
titled masterpiece And The 
Hits Just Keep On Comin’. 
Taking a collection of the most 
romantic songs he’d written to 
date, Nesmith also purposely 
included a version of Different 
Drum — the smash he had 


written for The Stone Poneys in 
1967, to prove the album lived 
up to its title. With only Red 
Rhodes accompanying him on 
pedal steel, the aloum displays 
an intimate simplicity rarely 
found in pop. And The Hits Just 
Keep On Comin’ remains a 
fascinating, shining example of 
Nesmith’s abilities as a singer- 
songwriter. Daryl Easlea 


Nucleus 


Alleycat 
nk kk 


Be With Records BEWITH 105 LP (LP) 
The British jazz group’s final 
album for Vertigo 
lan Carr’s ever- 
evolving Nucleus 
were masters 
at putting their 
own distinct 
spin on Stateside styles. As 
signalled by the great (if slightly 
preposterous) cover artwork, 
this 1975 effort was geared 
towards gritty urban funk. 
Alongside sterling groove- 
focussed numbers seemingly 
made for crime thrillers 
(Phaideaux Corner and the title 


track) come hard-hitting and 
brilliantly original amalgamations 
of jazz-rock and fusion like Splat 
and Nosegay. Led by Carr’s 
breathy trumpet lines the quirky, 
percussion-less You Can’t Be 
Sure heads off on it’s own path 
entirely. Long out of print on 
vinyl the album is part of a trio 
of Nucleus albums (alongside 
equally sterling Vertigo 
precursors Labyrinth and Under 
The Sun) newly reissued by Be 
With Records. Paul Bowler 


Hermeto Pascoal 


Hermeto 
tokk 


Far Out FORDIS 07 (CD, LP) 
Brazilian maestro’s debut 
album resurfaces 

A gifted 

§ albino multi- 





between flute, guitar and 
keyboards, Pascoal first 
registered on the radar of an 
international audience when 
he composed and appeared 
on three tracks on Miles Davis’ 


1971 album Live-Evil. This, his 
largely forgotten debut platter, 
appeared a year earlier on 

Joe Fields’ Cobblestone label 
and remains an important 

if overlooked entry in the 
Brazilian’s canon. Its eight, 
fusion-tinged, tracks are 
produced by his compatriots, 
singer Flora Purim and her 
percussionist husband Airto 
Moreira, who also contribute to 
the record alongside the cream 
of the Big Apple jazz scene. 
Scored for strings and horns, 
the arrangements are mostly 
lush and immersive, like the 
dreamy Guizos (Bells), featuring 
Purim’s ethereal vocals, and an 
epic experimental outing called 
Veldrio (Mourning). 

Charles Waring 


Pere Ubu 

Nuke The Whales 
(2006-2014) 
tothkk 


Fire FIRELP 639 (4CD) 
Avant-rockers’ modern 
output reissued 

There’s a 
perverse 
streak to David 
Thomas. It can 
be detected 
not only in the love gone sour 
misanthropy of his lyrics, but 
also in his insistence that 
Pere Ubu make pop music. 
This box set features four Ubu 
albums from the period: Why 
| Luv Women (formerly Why | 
Hate Women), Long Live Pere 
Ubu, Lady From Shanghai and 
Carnival Of Souls. Pop music? 
Hardly. This is all spasmodic 
rhythms and sizzling electronics 
alongside the familiar alien 
warble and garage riffing. 
2013’s Lady From Shanghai 
is the pick of the bunch here, 
with highlights including the 
disorientating mellotron on 
the glorious pastiche of Anita 
Ward’s Ring My Bell (“You can 
go to hell”) and the Bush of 
Ghosts-like interference on 
Feuksly Ma’am, The Hearing. 
Johnnie Johnstone 

















The Police 


Greatest Hits 
kottkk 


Polydor ARHSDLP 008 (2LP) 
Thirty years on, these hits 
don’t plod 


It’s interesting 
the way The 
Police aren’t 
generally 
celebrated with 
as much affection as New Wave 
peers like, say, Blondie or The 
Jam. Some of that’s down to 
Sting’s handsomeness irritating 
journos and some of it’s down 
to retrospective decrees that 
white guys playing reggae is 
unwelcome appropriation. At 
the time, in their late 70s, 

early 80s imperial phase, they 
actually popularised reggae 
more than The Clash did, were 
willing, industrious and fizzy pop 











stars, and banged out some 
cracking, irresistibly rhythmic 
songs. From early staccato 
stabs like So Lonely and 
Roxanne through the jubilant 
perfection of Every Little Thing 
She Does Is Magic onto the 
rippling moodiness of Invisible 
Sun and King Of Pain, this still 
arrests. Chris Roberts 


? & The Mysterians 
96 Tears 

tok tok 

ABKCO 7120701 (LP) 


Action 
kk 


ABKCO 7120711 (LP) 
Garage-rock trailblazers’ 
first two 
Michigan’s 
premier mid-60s 
punks famously 
scored a US 
chart-topper 
via the highly contagious Vox 
Continental groove of 96 
Tears. On the two LPs they 
made before disbanding in 
early 1969, Rudy Martinez 
(Question Mark) proved himself 
a Captivating frontman equally 
capable of garage holler (I 
Need Somebody) and moody 
smoulder (Stormy Monday), but 
they couldn’t quite recapture 
that level of success. If several 
of the tunes on 96 Tears were 
groovily inconsequential, others 
possessed a haunting originality 
(Ten O'Clock) or puritanical 
simplicity (Why Me). Can’t Get 
Enough Of You Baby, on ’67’s 
Action may was an unashamed 
rewrite of 96 Tears, but Hangin’ 
On A String and It’s Not Easy 
took another turn at the fork in 
the road to produce similarly 
irresistible results. 
Johnnie Johnstone 


Renaissance 
Scheherazade & Other 


Stories 
kok 


Esoteric ECRUS 3003 (CD) 
Classical rockers in 


their prime 


Far from the 
band formed by 
former Yardbirds 
Keith Relf and 
Jim McCarty 
(and four years since there 
were any original members), 
the critical and commercial 
highpoint of Renaissance’s 
renaissance is celebrated in a 
box set. The 24-minute Song 
Of Scheherazade, an epic 
amid other near-epic tracks, 
steered by the voice of Annie 
Haslam, is a pomp-filled 

work of medieval flourishes, 
classical-tinged piano and 
soaring choral vocals cosseted 
by synths. Undoubtedly stirring, 
one does, however, sometimes 
dream of a musical sword fight 
to gee things up. A second 
disc features a 1976 concert 
of the complete work, simpler 
and edgier, while a DVD has an 
impressive surround sound mix 


of the album plus three promo 
films, including one of the 
single Ocean Gypsy. Nick Dalton 


Pharoah Sanders 
Moon Child 


Timeless Records MOVLP 2949 

(CD, LP) 

Disappointing elevator music 
from elevated jazz master 
The rebirth of 
the cool has 
been one of the 
more surprising 
revivals in recent 
years, and the crowning glory 
of jazz’s renaissance was surely 
last year’s Floating Points album 
with legendary saxophonist 
Pharoah Sanders and the LSO, 
picking up deserved plaudits 
everywhere. There are many 
places to start with Sanders; 
Moon Child sadly isn’t one of 
them. Recorded in 1989 when 
smooth jazz was in style — think 
Al Jareau’s Moonlighting theme 
and the burgeoning career of 
Kenny G — this feels like a great 
artist going through the motions 
to make a buck. Sanders does 
nothing wrong, but there are no 
gratifying avant-garde squeals 
or moments of improvisational 
chaos, with his spiritual jazz 
heyday seemingly a distant 
dream when he recorded this. 
Jeremy Allen 


Conrad Schnitzler 
CON 84 
tok 


Bureau B BB411 (CD, LP) 
Consequenz II (with 
Wolfgang Sequenza) 
kook 





Bureau B BB403 (CD, LP) 
Out-there experiments by a 
true kosmische maverick 








There’s 
uncompromising 
wm and then 
t there’s Conrad 
Schnitzler. The 








Berlin Zodiak Club founder 

left an early incarnation of 
Tangerine Dream to form 
Kluster, then decided they 

just weren’t far out enough. 

A figure on the peripheries of 
krautrock, Schnitzler contented 
himself making the uncanniest 
of avant-garde electronica until 
his death in 2011. Con 84 is 
replete with coded titles like X 
19 Il and 16.4.84 Frei, which 
sound more like Elon Musk and 
Grimes’ offspring than songs, 
and while it’s a fascinating 
listen, you wouldn’t want to 
replay it too often. 2008’s 
Consequenz II with Wolfgang 
Sequenza, meanwhile, is 
Spanish-themed and sounds 
like glam rock created by 
robots, which can only be a 
good thing. Jeremy Allen 


Lonnie Liston Smith 
Live! 

tot tote 

Ace/BGP CDBGPM 316 (CD) 
Astral travelling in Brooklyn 





= 
Herr Schnitzler: 
get cosmic with 
Conrad 
_ 





Not to be 
confused with 
the late soul-jazz 
organist Lonnie 

- Smith, Lonnie 
Liston Smith, now 82, is a 
Fender Rhodes devotee whose 
trademark is trippy interstellar 
jazz-funk grooves which in the 
70s he served up with his band, 
The Cosmic Echoes. An 
overlooked gem in Smith’s 
canon, this was the funkateer’s 
seventh and final album for 
RCA, recorded over three nights 
in May 1977 at a Brooklyn 
nightspot called Smucker’s 
Cabaret. It offers a vivid 
in-concert snapshot of Smith’s 
visionary music; a more 
accessible version of John 
Coltrane and Pharoah Sanders’ 
spiritual explorations. Ranging 
from placid meditations 
(Watercolors) to more kinetic 
jazz-rock grooves (Sorceress), it 
includes a high-voltage 
rendition of Expansions, Smith’s 
iconic signature song, which 
sounds positively apocalyptic 
compared with the studio 
version. Charles Waring 


i | 











Sparks 


Lil’ Beethoven 
took tok 


BMG 4050538696967 (LP) 

No such thing as the difficult 
19th album for these boys 
Released on 
vinyl for the first 
sing time (as part of 
a reissue series 
that runs from 
2000's Balls to 2009's The 
Seduction Of Ingmar Bergman), 
Sparks’ 2002 masterpiece 

Lil’ Beethoven grows ever 

more audacious by the year, 
underlining its status as one of 
the most significant albums of 
their long and storied career. 
Ron Mael’s singular, keyboard- 
driven orchestration serves to 
complement the album’s main 
ingredient, brother Russell’s 

















REVIEWS 





repetitive multi-layered vocals. 
Whether the cocktail jazz of 

| Married Myself, the thrash 
metal of Ugly Guys With 
Beautiful Girls or the operetta of 
Surburban Homeboy, he is on 
the greatest form of his career. 
The lyrical conceits are as sharp 
as ever and, in My Baby’s 
Taking Me Home, Sparks wrote 
the classic that many have still 
to hear. Daryl Easlea 


Suede 
Sci-Fi Lullabies 
tokokk 


Demon DEMREC 982 (3LP) 
Brit-glam livewires’ B-sides 
still shape up 

When Suede 
tour, fans don’t 

| just shake their 
bits for the hits: 
they come for 
the B-sides. Twenty-seven fill 
reissued 1997 outtakes set Sci- 
Fi Lullabies, which celebrates 
the creative flush of the band’s 
formative years, when some 

of their best songwriting was 
lurking behind the A-sides. Trim 
studies in louche swagger and 
melting melody, My Insatiable 
One and To The Birds set 
particularly high bars, which 
Suede leapt between guitarist 
Bernard Butler's aching 
arpeggios on Where The Pigs 
Don’t Fly and Brett Anderson’s 
ciggy-stained croon on The 

Big Time. At acoustic and 
electric extremes, chemical co- 
dependency lament The Living 
Dead and snake-hipped head- 
banger Killing Of A Flash Boy 
remain live favourites. The post- 
Butler Coming Up-era untapped 
another wellspring, from Europe 
Is Our Playground’s shimmering 
train-window travelogue to 
This Time’s irresistible call to 
outsider unity. There are some 
small quibbles, though: why no 
Painted People or Sam? And is 
a sequel overdue? 

Kevin Harley 
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Vaults 


US star's Grammy Award-winning debut celebrated 
by an expanded edition. By Charles Waring. 


Come Away With Me 


Blue Note/UMe 3884249 (3CD, 4LP) 


Soft as a sigh, holier than a prayer, it was a voice 

hat came out of nowhere, like a gift from heaven. 

{t was new and fresh, youthful and innocent and yet 
also wise, sophisticated, grown-up and timeless; 

and it belonged to 22-year-old Norah Jones, whose 
debut album Come Away With Me combined country, 
‘olk, blues, soul and jazz elements into a gorgeously 
unclassifiable melange that quickly seduced the world. 
It was an album whose whispered declarations of love 
and uniquely low key, intimate style — epitomised by 
he Jesse Harris-penned debut single | Don’t Know 
Why — went refreshingly against the “look at me” 
grain of early noughties female power pop; and it 
succeeded in transforming a diffident, soft-spoken 
Texan into a multi-Grammy winning megastar. 

Blue Note celebrates 20 years of Come Away 
With Me by reissuing the album as an expanded 
ALP/3CD set that remasters the original Arif Mardin- 
helmed LP and augments it with a fascinating 
cornucopia of bonus material; numerous demos 
and outtakes, plus the super-rare promo-only First 
Sessions EP recorded in the immediate wake of 
Jones signing to Blue Note and, perhaps most 
important of all, a discarded alternative version of the 
album produced by Craig Street. It all adds up to a 
very impressive package. 

With its organic style, which wisely eschewed the 





recalls her 
multi-Grammy winning 
debut album. 


Some artists are dismissive of their early 


recordings. How do you feel about Come Away 


With Me 20 years on? 

| don’t feel like it’s the best thing I’ve done — | 
think | keep getting better — but it changed my life 
and I’m proud of it. It’s a real slice of time for me, 
which is special to look back on. I’m not someone 
who looks back on things a ton, so when the 

label wanted to do an anniversary thing, | said 

only if it makes sense. It turned out we had so many 


unreleased recordings from that record, so it felt really 


special to release them because they sound really 
good. They’re not just a bunch of crappy demos. 


The 20th anniversary box set includes the 
previously unissued first version of the album, 
produced by Craig Street. Why did you want to 
include it here? 

| was in love with Cassandra Wilson’s New Moon 
Daughter album, which he produced, and wanted 
elements of that for what | was doing. We had a 





glossy pop production values of 
the early 2000s, Come Away 
With Me sounds as disarmingly 
pure and natural as it did when 
it came out. By comparison, 
Craig Street’s version of the 
album (dubbed The Allaire 
Sessions, after the upstate New 
York studio it was recorded in) is more rustic-sounding 
thanks to the presence of banjo and accordion 
replacing Jones’ piano. In tone, it’s closer to the 
ramshackle folk-blues style that Street conjured for 


jazz singer Cassandra Wilson with her early 90s Blue 


Note albums. Many of the tracks are looser yet more 
atmospheric than the released versions — such as 
the title track, Picture In A Frame and I’ve Got To See 
You Again — which exude a deeper, guitar-heavier 
Americana vibe. Though the album’s 13 selections 
offer assured vocal performances, it’s not hard to see 
why Blue Note brought in the legendary Arif Mardin 
(producer of Aretha Franklin, Dusty Springfield and 
many others) to re-record the album and give it a 
clearer pop focus. 





great time recording, super-isolated for five days on 
this mountain. Some of the songs were from the 
demos I’d done and we also tried some new things; 
some of them worked and some didn’t 

and in the end we did 21 songs but the label 
rejected them because they preferred the sound 

of the demos. 


After that, Blue Note hired the veteran 


producer Arif Mardin to helm the album. How did 


that feel? 

It felt weird when they took Craig off of the record 
and put Arif on. Craig was always such a gentleman 
about it. He never blamed me for any of that. | was 
22 and had never been part of making a record 
before. | was also new to the music business and | 
think whatever bad feelings Craig had weren’t aimed 
at me. 


Were you aware of who Arif Mardin was at 
that time? 

| knew his track record and respected him so much 
because | grew up on a lot of the records he made 
but after the Craig Street album got rejected, | 
thought why is Blue Note trying to match me with 

a producer that | don’t have a connection with right 


now? So | was a little hesitant, to be honest, working 


with Arif but he was such a gentleman. He agreed to 


Norah Jones: staging a 


great escape on her 
mega-selling debut 





Street’s version is idiosyncratic yet very listenable 
but for a true measure of the jazz side of Jones’ 
vocal talent, the demo tracks are truly revelatory; 
especially a bewitching interpretation of the standard, 
Spring Can Really Hang You Up The Most and a softly 
swinging take on Nat King Cole’s Walkin’ My Baby 
Back Home. 

Ushering in a quiet revolution, Come Away With 
Me proved hugely influential, giving birth to Melody 
Gardot, Katie Melua, Erin Bode and more recently, 
Kandace Springs. For Jones, though, the album was 
both a point of arrival and departure; not content to 
repeat herself, she used it as a launchpad to take her 
to other, very different, musical destinations. 20 years 
on, she’s still exploring. 


come in for one day and if we weren't feeling it, we’d 
continue without him. But he came in and became 
a fast friend; and we all loved him. Arif really helped 
me chase the sound that everybody loved on the 
demos, and because he was really conscious of how 
| didn’t want to be made to do something, he let me 
use my own band. 


What were your expectations for the album 
when it was finished? 

| definitely had lower expectations than what 
happened! | just hoped that | got to sell enough 
records to keep making albums with Blue 

Note ’cause you hear a lot of stories of people 
getting a record deal, doing one record and 
then getting dropped. 


Come Away With Me’s phenomenal success 
transformed you into a superstar. How did you 
cope with that? 

It was a stressful time for me for many different 
reasons but we had a lot of fun within all the 
intensity. | was just so lucky | had a record label 
where everyone had become like family to me. | was 
surrounded by good people who helped me figure it 
all out, which according to all reports in the music 
industry, is a lucky, lucky find. 

As told to Charles Waring. 





Yukihiro Takahashi 
What, Me, Worry? 


Yen Records MHJL 204 (CD, LP) 


Tomorrow’s Just Another 
Day 


Yen Records MHJL 205 (CD, LP) 
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Ryuichi 
Sakamoto might 
be the star of 
the show, but 
his bandmates 
in the Yellow Magic Orchestra 
have plenty to offer the world, 
too. The band’s extended 
family tree has been belatedly 





recognised over the past few 
years, with a campaign to 
reissue Yukihiro Takahashi’s 
largely Japan-oriented solo 
career to a wider audience 
continuing in earnest. It’s 
working: November saw the 
re-release of the lost 80s 
masterpiece Neuromantic and 


the two records that followed 
it — What, Me, Worry? and 
Tomorrow’s Just Another Day 
— weren't bad, either. Now, 
they get similar treatment. 
Yellow Magic Orchestra 
colleagues Sakamoto and 
Haruomi Hosono play on both 
records, from 1982 and 1983 


respectively, meaning there’s 
plenty of their collective DNA 

in these releases, overlaid by 
Takahashi’s Sylvian-like croon 
and driven by his New Pop 
fixation. And look out for the 
cover of The Beatles’ It’s All Too 
Much, which improves on the 
original. Jeremy Allen 


The Who 

My Generation 

tok tok 

Polydor ARHSLP 015 (LP) 

A Quick One 

totok 

Polydor ARHSLP 016 (LP) 

Still getting around 

Smart new 
reissues of 
The Who's first 
two. These 
have been 

cut for vinyl at half-speed at 
Abbey Road and mastered by 
Who stalwart Jon Astley. My 
Generation uses the 2014 
stereo remix from Shel Talmy’s 
original multi-tracks. A Quick 
One is the closest thing to 
the original stereo possible 

— from German tapes made 
around 1970 — with one “fake 
stereo” track, See My Way. 
My Generation’s bludgeoning, 








saves the day with the sublime 
So Sad About Us and the 
bizarre, near-LO-minute 
tightrope walk of a medley, A 
Quick One, While He’s Away 
Jamie Atkins 


VARIOUS 
ARTISTS 


Blowing Free: 
Underground & 
peeve Sounds 
Of 1972 


tottk 


Esoteric/Cherry Red ECLEC 52799 
(4CD) 

Long ago and far away 

As rock 
histories are 
written, 1972 
is increasingly 
portrayed 


can hear. The groups that have 
gone on to be the most revered 
fare well, too — Caravan, Yes, 
Free, Gentle Giant and Van 
Der Graaf Generator; Man are 
always delightful (and Bananas 
is still bananas), while Vinegar 
Joe are possibly the most 
revelatory. Now often a cursory 
line in biographies before the 
careers of Elkie Brooks and 
Robert Palmer took off, the 
two selections here show just 
incendiary they were. 

Daryl Easlea 


From Morden To 
Wimbledon 
tktok 
Top Sounds TSLP 010 (CD, LP) 
Suburban sounds from 
ancient acetates 

wee Top Sounds’ 
second dip into 


thuggish R&B still thrills, Talmy’s 
rough’n’ready production 
captures the group’s raw talent 
perfectly and Townshend's 
unique worldview is already felt 
in his best songs. 

A Quick One’s material is 
patchy, but the performances 
are dynamic and the 
arrangements imaginative 
(imagine that Cobwebs And 
Strange is the sound of Keith 
Moon’s internal monologue — 
it explains a lot.) Townshend 


solely as the crowning year 

of glam. Of course, it was 

not so, and Blowing Free 
underlines how the majority 
of the material here seems 
rooted several years earlier, 
all heavy blues, pastoral folk 
and a sense of underground 
urgency. Beautifully compiled 
and annotated, Blowing Free 
works best on its lesser-known 
tracks: Time Take My Life by 
Atomic Rooster is one of the 
sweetest, grooviest things you 


archive yields 16 
tracks cut at the 
south London demo studio 
between 1967 and 1970. Their 
selection reflects the era’s 
musical diversity but, perhaps 
inevitably, not all songs and 
performances live up to the 
enthusiastic write-ups in the 
lavishly illustrated CD booklet. 
While RG Jones hosted the 
Stones, Herd and Love Affair 
earlier in the decade, there are 
few “nearly famous” names 





SECOND OPINION 


Sacred cows and bétes noires reassessed 





Sonic Youth 


NYC Ghosts & Flowers 
(Geffen 00602547413857 2016) 


For many years, Sonic Youth could’ve 
done little more than trip over their own 
amplifier cables and still drawn glowing 
reviews. With unusual tunings, alternating 
vocalists, and feedback aplenty, their 
whole run up to 1988’s Daydream Nation 
marked a muso-friendly milestone in art- 
rock. Thereafter, with ties to grunge, riot 
grrrl and other vibrant scenes, 

Sonic Youth were cooler than Captain 
Oates’ pinkies. 

Around the turn of the millennium, 
however, they found themselves pilloried 
like never before. Headlining ATP in 
April 2000, Sonic Youth were booed for 
playing a 25-minute improvisation followed 
by material from NYC Ghosts & Flowers, 
which wasn’t out yet. When the album 
was released the following month, critics’ 
gloves were off. Its “minimalist noodling” 
was rated 0.0 out of ten by Pitchfork’s 
Brent DiCrescenzo, while Select magazine 
chastised the “lazy approach” of a group 
who seemed to have “put their singing 
days behind them”. 

The largely spoken vocals paid tribute 
to the beat poet history of the band’s 
home, channelling the atmosphere of 
bohemian New York and the plight of 
the artists who've lived there. One song 
eulogises DA Lewy, for example, while the 
delicately paced title track evokes the 





ago 


nyc ghosts 


& flowers 








abstract noir of William Burroughs or, aptly, 
Paul Auster’s New York Trilogy. 

The music, too, was more 
contemplative than some were expecting. 
Like many records which gradually get 
under the skin, its subtlety requires 
patience on the part of the listener. It 
can take several spins before the album’s 
intriguing splendour starts to take hold. 
That’s what happened to DiCrescenzo 
himself who, in 2013, renounced his 
bratty critique to extol what an “eerie 
and beautiful” record this is. That time, 
he got it right. What’s more, now that 
“Sprechgesang” is the (spoken) buzzword 
of the moment, the time is ripe for wider 
reappraisal. JR Moores 


Yukihiro Takahashi: 
the YMO founder is 
getting his due with a 
series of reissues 


hidden in the small print here; 
future Strawb Dave Lambert 
from Friday's Chyld is the 
exception. But given that two 
numbers, including closing 
five-minute freakout Take Your 
Love Away From Me, are 
credited to Unknown, who can 
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say for sure? Collectors of the 
studio’s Oak acetate label will 
purchase without hesitation. 
Michael Heatley 
Oi! The Albums Vol. 2: 
The Link Records 
Years 
toto tok 
Captain Oi! AHOYBX 383 (7CD) 
Second Link box of the long- 
running punk compilations 
“i ewrne) The Oi! series 
i p= of compilations 
: began on major 
A” labels, with 
Oi! The Album 
on EMI in 1980 and Strength 
Thru Oi! on Decca in 1981. 
But then the Oi! series went 
indie, initially on Secret and 
Syndicate, then later on Link. 
This set contains the seven Link 
Records Oi albums released 
between 1987 and 1990. The 
sets are stronger than you may 
expect with an impressive range 
of new bands and older, more 
established names. 

Oi! — The Resurrection kicks 
things off with the 4-Skins’ 
excellent Yesterday's Heroes, 
The Sound Of Oi! has Cock 
Sparrer’s driving singalong Old 
and Vicious Rumours’ hilarious 
Surfin’ USA cover Surfin’ In 
Newquay, and Oj! That’s What 
| Call Music has The Business’ 
bouncy knees-up, Mouth An’ 
Trousers. Shane Baldwin 


Tanamur oy 
Indonesian AOR, City 
Pop And Boogie 1979 
to 1991 


totokk 


Cultures of Soul COS 033 (CD, LP) 
Jakarta’s 80s boogie 
scene profiled 

eat While 


= Indonesian 
le ~¥ president 
4 Suharto’s tenure 


1 was far from 
benign — it was effectively a 
repressive dictatorship — his 
encouragement of foreign trade 











resulted in political stability 
and an economic boom in the 
80s. The country’s outward- 
looking mindset was reflected 
in the aspirational music of its 
metropolitan elite with locally- 
produced AOR, pop and boogie 
sweeping the country’s discos. 
Compiled by Indonesian DJ 
Munir Septiandry, this new 
compilation provides an overview 
of a little known scene. 

Sung in Indonesian, the 
music is a mix of relatively 
straight takes on international 
styles — see the neat, Latin- 
inflected funk of Chaseiro’s 
Waktu Kian Berarti or the 
ABBA-esque boogie of Rafika 
Duri’s Catatan Kasih and 
more determinedly regional 
refractions. The latter is perhaps 
best reflected here in Denny 
Malik’s Jakarta Kasmaran whose 
upbeat disco vocals come 
backed with a mix of New Order- 
esque drum machine beats and 
gamelan rhythms. 

Paul Bowler 


The Wonderful 
World Of Depressing 
Country Music 

Found Light 

toktkk 


Righteous PSALM 23110 (CD) 

Tears in yer beers 

The latest from 
Righteous — the 
label behind the 
always exciting 
Lux And Ivy 
Dig... series of compilations 

— focuses on the dark side 

of the honky-tonk. The 30 
tracks assembled here deal 
with death, drunkenness, 
heartbreak, loneliness... the 
good stuff when it comes to 
country. The title might be 
tongue-in-cheek, but it’s wholly 
accurate, here you'll find gritty, 
affecting and relatable classics 
by country giants including 
Hank Snow, Patsy Cline, Kitty 
Wells and The Louvin Brothers. 
Perhaps the key song here is 
George Jones’ Don’t Stop The 
Music. The narrator of the song 
has caught his woman with 
another man and only music 
can comfort him. It underlines 
the redemptive power that 
these songs of pain and loss 
share. Jamie Atkins 
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New Albums 
Cereal Thrillers 


The quartet take another stride towards 
the big time. By JR Moores 


Porridge Radio 
Waterslide, Diving Board, Ladder To 
The Sky 

tohkotkk 


Secretly Canadian SC 450 (CD, LP) 


Porridge Radio’s debut album, 2016's Rice, Pasta And 


Other Fillers, was recorded partly in their drummer's shed. 


That was out of necessity, rather than DIY puritanism, 
and the band haven’t hidden their ambitions. “I wanna 
be Coldplay, obviously,” singer and principal songwriter 
Dana Margolin deadpanned to NME when promoting 
2020's Every Bad. There would be no tour to promote 
that record, for obvious reasons, which didn’t prevent it 
from earning glowing reviews and a Mercury nomination. 
With gigging out of the question, Porridge Radio simply 
knuckled down and worked on their follow-up. Another 
refreshing triumph in a climate dominated by vanilla post- 
punk chest-thumpers, it’s likely to lift Porridge Radio, if 
not yet to stadium status, then at least another few 
rungs skywards. 

This is particularly impressive given Margolin has 
joked about her tendency to avoid writing choruses. While 
not entirely true, there is something in that. Instead of 
adhering to rigid formulas, her catchy songs tend to ebb 
and flow in more interesting and unusual ways, using 


Q&A 


Porridge Radio’s Dana 
Margolin on the band’s 
brilliant new record... 








It says here you’ve been 
“struggling to reconcile the lo-fi Dana of the 
Brighton scene with bona fide indie star Dana”. 
| didn’t write that! | thought it was funny. But | didn’t 
object. There are a few songs on the album that 
touch on this idea of being in a band and everything 
that entails. When we were supposed to release the 
last album and go on this huge tour, | didn’t really 
know how to do it or what | wanted. Now | feel a lot 
more ready. When we released that aloum, we’d 
been a band for about five years, but we hadn’t had 
to do anything in this high-pressure way. Suddenly 
a lot of people were saying, “Okay. This is your 
moment. Off you go!” The idea of there being one 
moment is quite shit, anyway. If you’re an artist, 
the way most people work is that they change and 
develop and get better. They have different peaks 
and different lows, throughout their artistic career. 
You don’t necessarily have one moment. It was great 
to not have to do “the moment” and just focus on 
the art itself. 





















I wasn’t expecting to see Deftones listed as an 
influence, which is probably my own fault. 

Yeah, | think it probably is. | actually only got into 
them last year. Growing up, Sam [Yardley, drummer] 
was really into Linkin Park, Deftones, and a lot 

of nu-metal. He sent me a few albums because 

he thought I’d really like it. Then | spent a lot of 
time aggressively cleaning my house, listening to 
Diamond Eyes and White Pony, having a really 
good time. It had a big impact on the production 
and the way we wanted things to hit ina 

particular way. 














deceptively clever instrumental embellishments and 
powerfully placed group singalongs. 

Back To The Radio is an anthem which builds and 
builds for four cathartic minutes. The verses to Trying are 
linked by bouncy passages in the spots where a chorus 
might have been, and it never feels like anything is 
missing. Birthday Party does have a chorus, made of six 
repeated words. Each time Margolin insists, “I don’t want 
to be loved”, the less believable it becomes, which was 
surely her intention. 

This third album is a touch plusher, again, with its 
palette expanding on Every Baa’s aching indie sound. 
There’s a piano ballad, for instance, with melodies to 
rival John Lennon or Cat Power at their finest. Elsewhere, 
The Rip veers into pumping synth-anthem territory, as if 
hoping to soundtrack a sequel to Nicolas Winding Refn’s 
Drive, with added alt.rock pizazz. 

Taste and touch appear fairly frequently in the 
lyrics, complete with references to bitterness, nausea, 
itchiness and rot. Perhaps a more credible stadium-level 
comparison than Coldplay would be The Cure. Margolin’s 
voice has its similarities to the heart-on-sleeve howl 
of Robert Smith, flailing away in the face of mortality’s 
complexities. The acoustic-based title track could be her 
answer to The Cure’s more delicate moments. Whether 
they are the next Cure, Coldplay, Smiths or something 
else entirely, one thing’s for sure. Porridge Radio have 


































come a very long way from the garden shed. 


You said in an interview you wanted Porridge 
Radio to be the next Coldplay. 

You have to be familiar with editors picking out lines 
and changing them. You don’t like Coldplay? 


How do I put this nicely? You’re better than 
Coldplay. If you were to get as big, it might 
involve compromise or cheesiness. 

Porridge Radio is one of the cheesiest projects, | 
would say. It’s so cringe! People need to come to 
terms with the fact that it’s not that cool, and that’s 
okay. You've picked one artist out of many that we 
have listed and the point of listing those artists is 


because we draw different things from each of them. 


What | love about massive stadium bands is that 
they know how to create a spectacle. They know 
how to create a sense of wonder. They know how 

to connect with people on a very deep level, in an 
instant way. | think that is a skill, and it’s also really 
magical, interesting and exciting. Imagine being able 
to command the attention of that many people, and 
people actually care. | love DIY bands. | love indie 
bands. | love going to a tiny show at the back of 

a shitty pub. There are some amazing shows that 
you can see in those situations. But when you’re 

in the audience of a massive show, it’s so intense, 
and you’re completely captivated by an artist. That 
feeling is what I’m really in awe of, with bands 

like Coldplay. It’s how they can bring that many 
people together. 


You seem to enjoy not writing choruses. 
Everything on Twitter should be taken with a pinch 
of salt. | think it’s funny, the way that | write songs, 
because | tend to go in not knowing what I’m going 
to write. We always take the piss out of the way that 
| write. | enjoy not having a specific structure to a 
song, if that’s what you're asking. 


It’s not easy to pull off. Your songs are catchy. 
But there isn’t that rigid structure. 






Maybe it comes from a place of starting out and 
not really knowing what | was doing. It’s definitely 
developed over time. One thing | learned on this 
album was about patience and taking time over 
things. Often, | would write a song and then | 
would send it to the others and they would say, 
“Okay. What if this happened in it?” There’d be 
ideas to change the flow of it slightly or give it a 
bit of an interesting direction. | really learned to 
think about how a song flows, how | want it to be 
arranged, and how | want it to sound at the end. 
Let the whole process breathe. That was a big part 
of this album. 


Taste and touch crop up quite frequently in the 
lyrics. Why might that be? 

What | find interesting is my physical experience of 
the world and the way that my body is in the world, 
and how often your body knows something before 
your mind knows it. Or you might sense things 
before you’ve processed that you’ve sensed them. 
I've been very interested over the last two years in 
the way that I’ve physically engaged with the world. 
Something that’s really fascinating to me is how 
everything that you have contact with, you affect 
that and that affects you, in some way. That’s where 
that idea comes from and that’s what I’m trying to 
explore. Maybe | haven't fully explored it yet. 


What’s the one record you'd save if your home 
was on fire? 

| don’t think | would save a record. There’s a lot of 
other stuff | would save, like my passport. My laptop 
with all my photos on it? What else do | care about? 
It’s a horrible question, thinking about all the things 
you'd lose. | should probably grab a guitar on my 
way out. But most things in life are replaceable. 
Obviously, it’s the worst thing to lose everything. That 
sucks. But it’s important to remember that most 
stuff is just... stuff. 

As told to JR Moores 
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New Albums 


Playing It Safe 


The Montreal massive weigh up the options on 


middling sixth. By Kevin Harley 


Arcade 
Fire 

WE 

testo 


Columbia 19439971221 (CD, LP) 


These are interesting 
times for Arcade Fire. 
With 2017’s Everything 
Now, Montreal’s OOs 
alt-figureheads suffered 
their steepest dip of 
critical momentum since 2004's ecstatic Funeral. 
Latterly, live show-stealer Will Butler's departure — 
however amicable — can’t help but present further 
challenges. 

Continuing a policy seemingly set with 2013’s 
Reflektor — Scary Monsters via Achtung Baby — the 
band’s response seems to be to “do a U2”. In the 
early OOs, Bono’s boys followed their postmodern 
90s grandstanding with smaller-than-usual gigs, 
featuring their frontman speechifying about 
“reapplying for the job” of the world’s best band. 
Likewise, Arcade Fire’s sixth album arrives with the 
lofty pre-release campaigns of Reflektor/Everything 


Now replaced by intimate, pay-what-you-can benefit 


gigs in New York and none-more-OOs single The 
Lightning |, Il. “We missed you,” read postcards to 


fans, suggesting a return to the band you once knew. 
Not that Arcade Fire have ditched the conceptual 


trappings wholesale. WE is an album of two sides, 
one gloomy, the other guardedly hopeful. The 
songs break down into parts. But it does suggest 
an attempted rapprochement between formative 


band instincts and recent digressions, framed within 


state-of-the-now reflections. Hence opener Age Of 
Anxiety |, whose introduction resembles Funeral’s 
Neighbourhood #1 (Tunnels) given a wiser, sadder 





over a tender pulse. 

If Everything Now's readings of media-age 
malaise leant towards the grindingly obvious, WE 
is a partial improvement, give or take singer Win 
Butler’s occasional clunking takes on modern-life 
exhaustion. “Il unsubscribe... fuck season 5,” he 
laments on End Of The Empire I-IV, sounding not 
unlike someone losing faith in The Walking Dead 
and perhaps mistaking broad relatability for inspired 
insight. 

Anxiety | suffers similarly, evoking wearying times 
in wearied frameworks, until the gear-shift moment 
in ...Anxiety Il (Rabbit Hole) reminds you what 
Arcade Fire do so well. After a portentous call-and- 
response opening, Rabbit Hole hits a frisky disco 
stride, rediscovering that rush of seize-the-moment 
energy that propelled the band to arenas. 

Subscription gripes and lapses into cliché (“I 
don’t believe the hype”) aside, ...Empire I-IV’s 
melodically lush end-of-days symphony is better 
still. After live covers of Give Peace A Chance, 
the result brings to mind John and Yoko via Bowie 
and A Day In The Life, a high-aiming mix that 
Arcade Fire get away with thanks to the pay-off’s 
dreamy reminder that, yes, this is still the band who 
wrote Intervention. 

The Lightning |, Il sustains that ambition in a 


Arcade Fire: do you need a light, guys? 





the imagery again evokes the apocalypse, the 
message of resilience (“Don’t quit”) hits home hard 
as the three-minute mark kickstarts an orch-rock 
gallop evocative of The Suburbs’ Ready To Start, or 
Springsteen and The Killers stirring the 
stadium-rock heartland. 

Unconditional | (Lookout Kid) is a lighter call for 
uplift, its buoyant melody and string arrangement 
well-suited to simple but festival-ready messages 
of self-forgiveness. The same can be said for 
the Régine Chassagne-fronted devotional of 
Unconditional II (Race And Religion), the closest 
WE comes to Everything Now's disco ditties, albeit 
with that album’s A-level banalities replaced by 
reflections on unifying love. If they’re no less 
platitudinous, at least they suit the song’s 
carefree spritz. 

WE closes with the title track, an appealingly 
tentative acoustic lament if not quite the full- 
blooded climax an album of modern horrors and 
hopes might require. “When everything ends / Can 
we do it again?” asks Butler, presumably thinking 
globally. But you could also read the lyric as a 
reflection on his band, trying to execute a rebirth 
at a transitional point. As to whether they fulfil that 
restart bid, the answer is guardedly affirmative, in 
keeping with WE’s two-sided balance of ongoing 


makeover, with a piano sounding out sorrowfully 


The Black Keys 
Dropout Boogie 
tok 


Nonesuch 0075597913576 (CD, LP) 
Blues-rock duo’s stripped- 
down 11th 


Dan Auerbach 
and Patrick 
Carney’s 20- 
year journey 
from their Ohio 
basement roots to the Grammy- 
winning rock canon has been 
built on a certain carpenter-like 
dependability: give them the 
tools, and they'll chisel out 
reliably potent blues rock of 
varying shades. This 11th effort, 
coming just a year after covers 
album Delta Kream, continues 
that record’s back-to-basics 
approach by capturing these 
taut, fat-free tracks live, often 
in the first take. With input 
from outsiders — including Billy 
Gibbons and Kings Of Leon 
collaborator Angelo Petraglia — 
Dropout Boogie traverses the 
classic-rock dessert, giving up 
swampy blues (Good Love), 
glam riffs (Wild Child, Burn the 
Damn Thing Down) and 70s 
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soul rock (It Ain’t Over), though 
it’s often at its best when there 
is a sense of recklessness, as 
on the freewheeling Baby I’m 
Coming Home. Shaun Curran 


Dalek 


Precipice 
tohkok 


Ipecac IPC 240 (CD, 2LP) 
Noise-driven critiques of 
US society 


New Jersey 
hip-hop duo 
Dalek may have 
had a personnel 
L switch, but the 
mission has largely remained 
the same. The brilliant, bizarre 
DJ Oktopus, prone to eating 
styluses mid-set, left the 

band in 2011, and following a 
hiatus, in came the continuity 
candidate Michael Manteca in 
2015, who has continued to fill 
the sonic middle ground with 
cacophonous static, bolstered 
by big beats to keep things 
moving. MC dalek was always 
the cynosure, and his pithy, 
observational powers are in 

no way diminished at a time 








volleying cry of hope before catastrophe. While 


when the world appears to be 
on a cliff edge. Precipice may 
not reinvent the wheel — or the 
wheels of steel, for that matter 
— but the world has now caught 
up with Dalek’s dystopian 
prophecies. Jeremy Allen 


Graham Day 
Master Of None 
tohkotok 


Countdown DOWNCD 6 (CD, LP) 
Garage rocker serves up a 
home-made creation 

(Ree Day, captain of 
80s Medway 
© garage band 
The Prisoners, 
hoves back 
into view with a whirlwind DIY 
rock classic with a difference. 
Locked down with a MacBook 
full of demos for the next album 
with his band The Gaolers, he 
led his sleeves up and got 
stuck in, all alone, turning them 
0 a full rock’n’roll album, 
adding to his strident, thrashing 
— and always central — guitar his 
own enthusiastic bass, drums 
and Hammond. The result is 
a post-punk adrenalin rush, 


S 


= 





whether it’s juddering riffs of 
Eyes Are Upon You, the soaring 
Kinks-like A Rose Thorn Sticking 
In Your Mind’s Eye or the near- 
pop beauty of Don’t Hide Away. 
By the end, you'll feel the need 
to sit down and get your breath 
back. Nick Dalton 


Dubstar 
Two 
tohkok 
Northern Writes NW 9 CD/2CD/LP 
Nineties synth-poppers 
continue welcome return 
Reuniting 
without original 
instrumentalist 
Steve Hillier for 
2018’s One, 
Sarah Blackwood and Chris 
Wilkie forge further links to their 
past by teaming up with original 
Dubstar producer Stephen 
Hague. The king of mid-80s 
synthpop production, Hague 
evokes that era perfectly with 
lush arrangements for Dubstar’s 
defiant pop. The songs fizz 
with infernally infectious 
choruses, offset by Blackwood’s 
melancholic stories of social 


struggle and endurance. 


anxiety and heartbreak. | Can 
See You Outside and Tectonic 
Plates rival old hit Not So Manic 
ow for perfect Pet Shop Boys- 
inflected dramas, before the 
more nakedly emotional ballads 
jater on climax with a haunting 
cover of R.E.M.’s Murmur 
ballad Perfect Circle. With the 
world readier for synthpop 

than in the late 90s, hopefully 
Dubstar’s pioneering spirit will 
be celebrated more now. 

John Earls 





Anne Dudley 


Crossing The Bar 
totkhkk 

Buffalo Music BUFFALCD 1 (CD) 

Out of the shadows and into 
the spotlight 





Dudley rose 

to fame in 

the 80s as a 
crucial member 
of Trevor 

Horn’s backroom team via 

her keyboard playing and 
arrangements which helped to 
shape the sound of both ABC 
and Frankie Goes To Hollywood. 
She also extended the frontiers 











L'Exotighost: masks are still 
compulsory for the Spanish 
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of pop in the avant-pop trio Art 
Of Noise but from the late 80s 
onwards has been quietly going 
about her business writing film 
soundtracks and TV scores; 

and this new acoustic album, 
influenced by her acquisition 

of a new piano, resonates like 
the soundtrack for an imaginary 
movie. Augmented by a string 
quartet on five of the album’s 
twelve pieces, Dudley has 
created music which takes its 
inspiration from an array of 
sources; from poetry to classical 
music and folk song. Overall, 
an exquisite collection of music 
from an unsung heroine of 
British pop. Charles Waring 


C Duncan 
Alluvium 


tktok 


Bella Union BELLA 1262 (CD, LP) 
Regular awards nominee 
returns to the light 

After exploring 
= struggles with 

: mental health 
and his sexuality 
on 2019's 
Health, Mercury Prize and 
Scottish Album Of The Year 
nominee Christopher Duncan 
was determined to make 
sunnier music for his fourth 
album. He succeeds. Having 
worked with Elbow’s Craig 
Potter on Health, classically- 
trained Duncan returns to 
producing himself, crafting 
fabulous symphonies worthy of 
ELO on Heaven and Pretending, 
while the bouncing synths 

of | Tried balance Duncan's 
beautifully sung relationship 
woes. The only problem is that, 
at 14 songs, Duncan needs an 
editor to hive off the handful of 
songs where he overreaches 
and becomes cloying, especially 
the pompous Bell Toll and Sad 
Dreams. Often celebratory, 
occasionally twee, Alluvium is 
as uplifting to explore as it must 
have been to make. John Earls 


L’Exotighost 

Kamongo 

tototkok 

Everlasting Records EVG LP 144 (LP) 
Spanish quartet breathe life 
back into exotica 

Like the 

hybrid lungfish 
Kamongo takes 
its Swahili 
name from, 
LExotighost’s second album is 
a complex creature that’s at 
once familiar and altogether 
distinct from its ancestors. This 
band of madrilenos offered a 
gently electro-bathed take on 
exotica with their debut album, 
La Ola Oculta, and here they up 
the ante, pulling in influences 
from further afield. Satie’s 
Gnossienne No 1 and strains 
of Ethiopian jazz flicker across 
the group’s trademark mix of 
theremin coos and rubber- 
stringed bass ukulele, the 
whole shimmering like a lagoon 








newly discovered beneath Plaza 
Mayor. Dive in. With laidback 
proficiency, LExotighost 

prove exotica is more than a 
moribund curiosity for fans of 
kitsch revivalism. Jason Draper 


Fader 
Quartz 
tokk 


Blank Check BCR 031 CD (CD) 
Electronic paint drying: 
better than it sounds 

This third outing 
has delicious 
source material 
— main cog 
Benge sampling 
music from old hard drives 

and using it as the basis to 
create new tracks. They were 
given titles inspired by some 

of the different coloured paints 
Benge had used to paint his 
house during the first lockdown. 
Setting his musical brush 
down, he sent them over to his 
collaborator Neil Arthur, who 
began the process of spinning 
his web of lyrics. The results are 
fantastic, with tracks such as 
Porcelain sounding like Boards 
Of Canada with a proper singer. 
Quartz has a delicious synth 
arpeggio and amazing vocal 
and lyrical heft from Arthur. The 
music is so good that a bonus 
LP without any vocals would be 
a welcome addition. lan Shirley 


Michael Head & The 
Red Elastic Band 
Dear Scott 
tobototok 
Modern Sky M 4826 UK (CD, LP) 
Shack and Pale Fountains 
leader’s landmark 10th 
Reaching his 
10th album 38 
years after The 
Pale Fountains’ 
debut, Michael 
Head named Dear Scott after a 
postcard F Scott Fitzgerald sent 
himself while trying to reconnect 
with his muse. As is typical with 
Head’s gorgeous music, you’d 
never guess his own turmoil 
from his conversational vocals 
and simply executed acoustics. 
Nestling next to Shack’s HMS 
Fable and The Strands’ The 
Magical World Of... among his 
finest albums, Head doesn’t get 
a note wrong. New producer Bill 
Ryder-Jones coaxes flamenco, 
rock and — on the irresistible 
Gino And Rico — perfectly 
poised funk flourishes from 
The Red Elastic Band. But it’s 
Head’s wonderfully warm voice 
that takes the songs home. 
Now 60, he’s the age his 
careworn voice was built for. 
Dear Michael: Thank you once 
again. John Earls 


Lola Kirke 
Lady For Sale 
tokk 


Third Man Records TMR 758 (CD, LP) 
Lights, camera, auction: 
Hollywood hipster returns 
to record 


Best known 
as an actress, 
London-born, 
New York City- 
raised Lola 
Kirke has a knack for starring 
in films in which women go 
missing — Lost Girls, Gone Girl 
and, in a personal-discovery 
sense, AWOL. With her second 
solo album, Lady For Sale, 
she finds herself amid the 
brightly-polished 80s country- 
pop whose resurgence seems 
a natural reaction to the 
buffed-up bro-country of Luke 
Bryan and Jason Aldean. Set 
to attract the highest bidders 
are a frivolous post-disco take 
on Shania Twain at her most 
chart-friendly (Better Than 
Any Drug) and the hot-mess 
scrapes of The Crime, the latter 
surely awaiting placement in a 
breakout indie flick before the 
year is over. Jason Draper 





Krupa43Two 
Celestial Frequency 
tk 


Maroon Moon Cat No TBC (LP) 
Astral travelling through sky- 
high sonic portals 
Former 

| Transglobal 
Underground 
and Lunar 
Dunes 

vocalist and all-round sonic 
experimentalist Krupa produces 
a solo record which she 

hopes will be heard as one 
continuous, consciousness- 
expanding, 43-minute piece. 
That doesn’t mean it’s full-on 
hippie prog, although it is 

in phases. Rather, Celestial 
Frequency floats, flickers 

and cruises through varying 
temperatures and moods, 
taking in trip hop, dub and 
Sanskrit mantras. It flies you 

to the moon, but it’s more 
reflective than funky, more 
elegiac than exclamatory. Some 
might make comparisons to 
Massive Attack, but it’s a highly 
individual testifying. Across its 
hushed vapour trails, Krupa’s 
voice sprinkles constellations, 
aware that what you leave out 
is as key as your interjections. 
This just might realign the air 
that you breathe. Chris Roberts 


Bob Lind 
Something Worse Than 
Loneliness 


tok tok 


Ace LP CDCHD 1614 (CD) 
Enigmatic survivor casts his 
lucent net again 
As he 
approaches 80, 
. Bob Lind’s late- 
life resurrection 
continues to 
dazzle with dark wit and robust 
vocals. Since the man behind 
the 1966 one-hit wonder 
Elusive Butterfly returned to 
recording around a decade 
ago, with Jamie Hoover of The 
Spongetones producing, he’s 








four-piece 


proven that he’s still got it, if by 
“it” we mean a Cohen-esque 
knack of finding the beauty 
and humour in fatalism and 
mortality. These are great, 
insightful story-teller songs 
which never lazily fall back on 
his cult persona (a muse of 
Jarvis Cocker’s, he was also a 
drinking buddy of Bukowski’s). 
Each lyric is honed and hungry 
for truth. The title track — 
adopting a Dorothy Parker line 
— delivers epic drama: he sings 
like a lion. Bona fide heroism. 
Chris Roberts 


The Loyal Seas 
Strange Mornings In The 


Garden 
took 


American Laundromat CALAU 560 PMI 
(CD, LP) 
Tanya Donelly’s latest collab 
effortlessly impresses 
In recent years 
Tanya Donelly, 
formerly of 
Throwing 
Muses, The 
Breeders and the Grammy- 
nominated, gold-selling Belly, 
has relaxed from career “goals” 
and embarked on enchanting 
collaborations, not least 
2020's glorious covers set 
with The Parkington Sisters. 
Here she teams up with New 
England’s Brian Sullivan aka 
Dylan In The Movies. The pair’s 
version of The Cure’s Love 
Cats in 2009 displayed how 
well their voices meshed, and 
as The Loyal Seas they craft 
an album of nuanced charm, 
bittersweet melancholy and 
happy-sad aura. As the gently 
driving opener (So Far From) 
Silverlake shows, these are 
songs in the spirit of Wichita 
Lineman, shimmering with 
slight regret and slighter hope. 
Driving With A Ghost echoes 
and aches; Milkweed canters 
securely. Honeyed. 
Chris Roberts 


Melody’s Echo 
Chamber 

Emotional Eternal 
tok 

Domino (CD, LP) 

Unexpected third album from 
psychedelic chanteuse. 
When Melody Prochet released 
her second album Bon Voyage 
in 2018, it was supposed to be 
her last. After a life-threatening 





accident with 
further medical 
complications 
down the line, 
the Provence- 
born singer and musician was 
looking forward to hunkering 
down in the French Alps with 
her young family. Music had 
other ideas, and Prochet found 
herself for a second time 
collaborating with progressive 
Swedish musicians from 
Dungen and The Amazing in 

a forest outside Stockholm. 
Emotional Eternal is an 
affirmation of life that explores 
the joys of motherhood, but 
always with an awareness of 
our transience; a gorgeous, 
quixotic, melancholic and 
occasionally euphoric album 
with welcome forays into 
psychedelic Turkish folk. That’s 
three great Melody’s Echo 
Chamber albums now — we 
can only hope there'll be more. 
Jeremy Allen 








Polica 
Madness 
tok tok 


Memphis Industries MI 0737 CD 

(CD, LP) 

Elegant electro-sadness 
from Bon Iver-approved outfit 
Electronic music 
not designed 

to be played 
anywhere near 
: a club always 
needs to find the right balance 
between beats and emotion. 
That’s something Minneapolis 
synth-poppers Poliga have 
consistently got right in their 
11 years together, and they 
have done so once again here. 
Just seven songs long, fifth 
record Madness takes a quality- 
over-quantity approach, but 
never feels incomplete. At all 
times, singer Channy Leaneagh 
infuses these songs with a 
fragile humanity that coalesces 
with their cold instrumental 
fabric. It serves to create 
something stark yet solemn, 
detached yet touching. That’s 
most evident in the sparse 
atmospherics of the title track, 
but Violence and Blood are just 
as affecting, while the delicate 
sinews of closer Sweet Memz 
more than make up for its 
awful title. Madness is a 
sublime record. 

Mischa Pearlman 
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Manchester indie-pop 
adventurers’ best record yet. 
By Shaun Curran 
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Raw Data Feel 





Infinity Industries EVEV 2 LPI (CD, LP) 


The meeting of man and machine has 
increasingly been a theme of Everything 
Everything’s eccentric, danceable art- 
rock. The societal effects of multimedia 
overload, and its potential dystopian 
consequences, has often added a 
serious tone to the Manchester-based 
quartet’s surreal sense of adventure. 
Their sixth album, Raw Data Feel, takes 
it further. Singer and lyricist Jonathan 
Higgs, hoping to jolt his writing process 
somewhere new, teamed up with a professor at the 
University of York to work with an Al machine the 
band named Kevin, a “digital George Martin” who is 
namechecked across several tracks. 

The pair fed the machine with text from 
Beowulf, Confucius, the 4chan comment section 
and LinkedIn’s terms and conditions — the beauty, 
wisdom, horror and banality of human language — 
in search of new means of expression. 

Bassist Jeremy Pritchard says the reams of 
results would often “throw up the bizarre and 
impenetrable”: only a small amount of the text 
was used for lyrics, as well one song title (closing 
Software Greatman). But the Al had the desired 
effect on the headspace of Higgs, who used the 
results to inspire a cultural reset that centred 


Everything Everything’s 

Jeremy Pritchard on how 
the band’s experimental 
approach informed their 


Pritch 


poppiest album yet. 


Why did you decide to experiment with Al on 


Raw Data Feel? 
Jonathan is interested in those cutting-edge 


technologies anyway, and the blurring of the lines 


between the human and the robotic is an area 
that he’s explored before. He’d drawn on the 


same sources for the first five albums and wanted 


a different way to approach things. It ended up 
a lot like a collaboration, with him taking cues 
from juxtapositions that a human mind maybe 
wouldn’t have. 


Strangely, it turns out to be your most 
human album. 


emotion and 
positivity. 

Bizarre and 
impenetrable 

might once have 
been a good description of Everything Everything 
themselves: 2010 debut Man Alive took the why- 
have-one-idea-when-three-will-do approach. But 
over the years the band’s musical risk-taking and 
natural invention has become more focused. There 
are still maximalist tendencies — at 14 tracks and 
55 minutes, this is their longest ever LP — and 
songs here, originating from modular synths, host a 
variety of sounds and styles. 

But rather than overwhelm, Raw Data Feel 
channels their sharpest instincts. Self-producing 
for the first time — guitarist Alex Robertshaw took 
on the mantle — over intermittent creative spurts 
has given ideas the time to formulate, and imbued 
the music with a sense of fun. Crucially, they have 
maintained their grasp on leftfield pop: glitchy 


lronically, yes. It’s funny, it reminds me of the 
Kraftwerk thing of steadily becoming more and 
more robotic and machine-like, striving for this 
kind of mechanised perfection, that is ironically 
really human. | think the new emotion has come 
through because of what’s happened in Jon’s 
life and where he is now. The newest emotion is 
one of optimism, and possibility. And that’s not 
something we'd really visited before. 


For all of your inventiveness, this is still a 
very pop-facing album... 
We do work on the craft element of it. We’re not a 


Capital FM band, but there’s something about that 


sort of pop precision that is very appealing to us. 


Not in a commercial sense, just that there’s a grey 


area in which we can exist whereby we are writing 
pop songs, but they’re also very experimental. 
Certain “weird” bands have done that over the 
years, like XTC. We see ourselves like that. 


You seem to channel your ideas with more 
focus compared to your early days. 





Everything Everything: 
these are not the droids 
you are looking for 


groover Teletype, four-to-the-floor rave-up | Want 
a Love Like This and UK garage-influenced night- 
out-gone-wrong tale Bad Friday are typical of their 
anything-goes attitude to pop that finds them, 
somewhat incongruously, rewarded with a place on 
Radio 1 playlists. 

Paradoxically given its technological foundation, 
Raw Data Feel is Everything Everything’s warmest 
album. Leviathan is a beautiful Radiohead-esque 
alt-ballad about a mother’s grief for her child (you 
could call it Kid Al); Kevin’s Car and the A-Ha-aping 
Born Under a Meteor come with a genuine sense 
of longing. 

Best of all is the wonderful Jennifer, a 
compassionate reflection on depression and 
suicide. It is disarming in its breezy straightforward- 
ness — imagine New Order going drive-time by way 
of California — and is unlike anything they’ve done 
before. In attempting to circumvent the human 
mind, Everything Everything have found their heart, 
and made their finest album yet. 


Yeah, there is a bit more focus and clarity these 
days. Rather than try to pack a lot of ideas into 
one space, we'll maybe spread them out 
across an album. We’re still worried the album’s 
a bit long, but we couldn't bring ourselves to 
shorten it. 





You self-produced for the first time. How did 
that change things? 

It’s part of the reason why | think the album is 
genuinely new territory. It was quite itinerant. 
Normally we’d spend five weeks on a farm; this 
was much more domesticated. We weren’t really 
thinking about Al when writing the music. It was a 
very normal human progress. But there were just 
no adults in the room. 


Jennifer is a stand-out track... 

That seems to be everyone’s favourite! It’s got this 
unencumbered quality, an optimism that was new 
for us. Mike [Spearman, drummer] said it was like 
having a holiday from our own band. 

As told to Shaun Curran 





Pongo 
Sakidila 


Virgin Music France 4551921 (CD, LP) 
Ang = 





Formerly best 
known as a 
playground 
insult or a character from 
101 Dalmations, the word 
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Pongo is being reclaimed by 
Engracia Domingos da Silva, an 
energetic Angolan-Portuguese 
singer who also pays tribute 

to the late feminist chanteuse 
M’Pongo Love with her choice 
of name. The Lisbon-based 
new queen of kuduro fled her 
home in Luanda as a child in 
order to escape the Angolan 
civil war — she didn’t leave 
entirely unscathed, and Sakidila 


is a survivor's account full of 
determination, set against 

the ebullience of alacritous 
percussion and aggressive 
synths. It takes influences 
besides kuduro, and works 
best when it leans towards 
afrobeat rather than afrobeats. 
Pongo is a one-woman force- 
of-nature and Sakidila makes a 
compelling case for the benefits 
of immigration. Jeremy Allen 


Bonnie Raitt 
Just Like That 


Redwing RWR 080 (CD, LP) 







Albums by the 
first lady of 
the slide guitar 
are rare — and 
Just Like That 
scratches the six-year itch just 


fine. Raitt here builds on the 
foundation supplied by the 
road-hardened rhythm section 
of Ricky Fataar and Hutch 
Hutchinson, the latter her best 
bass partner since the fabulous, 
fretless Freebo. Refreshingly, 
pandemic observation Livin’ 
For The Ones is a Faces/ 
Free-style blues-rocker rather 
than a predictable ballad. Yet 
the acoustic, reflective, John 


REVIEWS 





Prine-esque title track that 
follows could have graced an 
early-career album of 50 years 
ago. No clashing of gears, 

just two sides of an enduring 
talent. This 10-track feast, 
clearly superior to 2016's Dig In 
Deep, will satisfy long-time and 
recent fans in equal measure. 
Bonnie’s back, and how! 
Michael Heatley 


Daniel Rossen 
You Belong There 


Warp Warplp344C (CD, LP) 
Grizzly Bear man’s 
solo debut 


A decade 

on from his 
stunning 

Silent Hour / 
Golden Mile 

EP Rossen’s debut LP 

attests to his painstaking 
search for perfection. Upon 
first listen, these seemingly 
elusive compositions recall 

the impressionistic fantasias 
of 2006's Yellow House, but 
every quaver and crotchet 

has been meticulously fine- 
tuned. Rossen’s classical and 
jazz leanings allow room for 
sonorous bassoon and cello to 
merge with abstract keyboard 
motifs and falling down the 
stairs percussion, while he 
consistently works miracles with 
his trusty Guild T-50 and gauzy 
harmonising. With themes 

of adult responsibility and 
parenthood bearing heavily on 
his mind, it might sound solemn 
in places, but it’s a hugely 
rewarding listen, a baroque-folk 
companion to the gorgeous 
undulating mysteries of Rock 
Bottom. Johnnie Johnstone 


SOAK 

If | Never Know You Like 
This Again 

tok 

Rough Trade RT 0308 (CD, LP) 

Irish indie-folk singer’s third 
moves onwards 

In her first two 
albums, Derry’s 
Bridie Monds- 
Watson plotted 
a journey of 
self-discovery across folk-ish 














intimacies and indie-pop 
stylings. For their third album, 
SOAK recorded live with their 
band, drawing on 90s indie- 
rock to mixed effect. If a certain 
distinction is lost amid the 
landfill stylings, Monds-Watson’s 
lyrical smarts hold firm in vividly 
scuffed story-songs, eyeing 
break-ups, drunken insecurities, 
druggy parties and more 

keenly. Effortless putdowns 
sharpen SOAK’s pitch: “These 
takes aren’t unique,” they sing 
on Baby, You're Full Of Shit, 
landing the ultimate social- 
media-era knockout. The riff- 
driven Last July and chiming 
Pretzel are strong shows of 
melody and observation, though 
the album’s samey end-stretch 
suggests SOAK remains a work 
in progress, trawling for “the 
best version” (pace Guts) of 
themselves in the minefields of 
twentysomething uncertainty. 
Kevin Harley 


Soccer Mommy 
Sometimes, Forever 
tok’ 


Loma Vista LVR 02589 (CD, LP) 
Nashville indie-rocker visits 
fresh frontiers 

Sophie Allison’s 
confessional 
indie-rock 
accommodates 
a textured 
makeover on her far-reaching 
third album, with her lyrical and 
melodic acuity as lights guiding 
her way. With Daniel Lopatin 
(aka Oneohtrixpointnever) 
onboard as producer, Bones 

— the Radiohead-ish track- 

title is illustrative — stakes out 
the twin poles of immersive 
mood-rock introspection and 
dreamy melody nicely. Allison 
loses direction a little on With 
U’s My Iron Lung-ish account 
of consuming love and Unholy 
Affliction’s Portishead-ish reverie 
on perfectionism; welcome 
ambition aside, she can seem 
like the narrator in Following 
Eyes, lost in otherworldly murk. 
But Shotgun’s pop evocation 
of loved-up abandon and 

Feel It All The Time’s country/ 
new-wave hybrid cut through 
keenly, before Still’s postcard 











from the edge adds bone-stark 
depths to an album of dense 
atmospherics and piercing 
emotional clarity, embedded in 
tunes that get under the skin. 
Kevin Harley 


Soul Revivers 
On The Grove 
tokk 


Acid Jazz AJX 604 (CD/2LP) 
Generations of reggae and 
jazz assemble 

First 

collaborating 

on Idris Elba’s 

2017 film 

Yardie, London 
producers and soundsystem 
veterans Nick Manesseh and 
David Hill assemble a diverse 
cast to explore reggae and 
contemporary jazz’s earthier 
sound. Everyone from 90-year- 
old guitar legend Emest Ranglin 
via late The Congos singer 
Devon Russell to Mercury Prize- 
nominated saxophonist Nubya 
Garcia offer tough, grounded 
contributions, though Kokoroko 
trumpeter Ms Maurice’s sweet 
instrumental Down River is 
also a highlight. Not all of the 
instrumentals work — Aswad 
trombonist Matic Horns’ 
Meanwhile Shuffle meanders 
in the background. Everything 
| Own legend Ken Boothe’s No 
More Dreams is hopeful without 
being syrupy, a mood echoed by 
Earl 16’s Got To Live. Manesseh 
and Hill’s production stays tight 
and lets the guests shine. The 
songwriting mostly follows suit. 
John Earls 


Stars 
From Capelton Hill 
tok 


Last Gang LGE-LP-49041 (CD, LP) 
Canada’s romantics dream 
against the light’s dying 
After two 
decades-plus 
of service to 
18-forever 
songs of 
romantic drama, Montreal’s 
synth-pop dreamers age 
gracefully on their ninth album. 
It’s a shift well-accommodated 
by their mix of melancholy 
balladry and Anglophile pop 
uplift, qualities upheld on 
opener Palmistry, where Torquil 
Campbell sings of sorrowed 
losses over glistening synths as 
the melody grows in urgency. 
The Morrissey-esque Pretenders 
wears the album’s themes 

on its sleeve, co-singer Amy 
Millan recounting how Stars 
staked their “bets on being 
young forever”. Covid and time 
shifted the deck, as pinpointed 
in delicate laments such as 
Capelton Hill, but Stars show 
resilience in the vibrant flushes 
of Build A Fire and | Need The 
Light: one-last-dance songs 

of resilience on an affecting, 
alluring album of constancy in 
the face of change. 

Kevin Harley 




















Bartees Strange 
Farm To Table 
kk 


4AD 4AD 0488 CD (CD, LP) 
Bartees Leon Cox Jr stutters 
on second album 

Born in Ipswich, 
raised in 
Oklahoma 

and based in 

1 Washington, 
DC, Bartees Strange released 
his first album, Live Forever, 

in 2020. Equally influenced by 
hip-hop, jazz and indie rock, 

he combined those genres to 
powerful effect. This follow- 

up expands those spheres 

of influence even further 

but doesn’t hit the same 
heights. Opener Heavy Heart 
starts things off gently before 
morphing into a bombastic pop- 
rock anthem, while Mulholland 
Dr and Wretched merge pop, 
soul and R&B. Elsewhere, Tours 
iS a stripped-down jazz/soul/ 
easy listening hybrid, Escape 
The Circus a shimmering light- 
pop ballad and Hennessey a 
tender neo-soul jam. Though 
an intriguing mix, there’s 
slightly too much emphasis on 
style and too little on heart, 
resulting in a curate’s egg that 
falls disappointingly short of its 
predecessor. Mischa Pearlman 


Sunflower Bean 
Headful Of Sugar 
tokk 


Lucky Number LUCKY157 
(CD, LP, Cassette) 
Brooklyn trio ride a 
sucrose rush 
After the retro- 
rock flourishes 
of 2018's 
Twentytwo In 
Blue, Brooklyn’s 
Sunflower Bean modernise their 
pitch confidently on an album 
of fun-seeking, self-sufficient 
alt-pop defiance. While the 
dreamy Otherside laments 
“days of darkness,” Bean’s 
response is to suggest making 
hay where they can, finding 
release on their own terms. 
A longing for freedom propels 
silky opener Who Put You Up 
To This?; elsewhere, nuggets of 
yearning dream-pop (In Flight), 
anti-consumerist alt-rock (Roll 
The Dice), Doors-y psych-rock 
(Headful Of Sugar) and Shake 
It Off-ish sass-pop (1 Don’t Have 
Control Sometimes) take the 
strain. Stand By Me reasserts 
a flair for breezy melody, before 
the riff-driven Beat The Odds 
and strident affirmation of Feel 
Somebody add due swagger 
to the album’s core pitch: a 
bold, vibrant declaration of 


self-determining resistance for 
muted times. Kevin Harley 


Robin Trower 

No More Worlds To 
Conquer 

tok 

Provogue PRD 76242 (CD, LP) 
Passionate offering from 
legendary guitarist 

Although the 
title of Trower’s 
25th solo studio 
album could 
easily be a 
comment on his 55 or so years 
in the spotlight, it’s actually 
taken from a documentary on 
Alexander the Great, who — like 
the guitarist himself — pretty 
much swept all before him. 

As a player and songwriter 
Trower’s abilities are the stuff 
of legend and although this 
time around he’s relinquished 
vocal duties to Richard Watts 
(with Chris Taggart once again 
playing drums and the guitarist 
dealing with the bass lines) No 
More Worlds To Conquer is still 
recognisably the work of a man 
with passion in his veins and 
things on his mind. Lyrically, 
it's an engaging album, but 
ultimately it’s still Trower’s guitar 
that does the talking. 

John Tucker 


Sharon Van Etten 
We've Been Going About 
This All Wrong 

totokok 

Jagjaguwar JAG 395 LP-C5 (CD, LP) 
Frequent collaborator goes 
back in-house 





Having recently 
worked with 
Queens Of The 
Stone Age’s 
Josh Homme, 
Courtney Barnett and Fountains 
Of Wayne’s surviving members, 
Sharon Van Etten avoids the 
big names for the first album 
recorded at her new LA home 
studio. It’s the right move. The 
word-of-mouth praise having 
reached a tipping point, Van 
Etten capitalises by bringing 
together her varied styles 
without seeming forced. Come 
Back and Darkness Fades strip 
her music back to its rawest, 
appropriate for the intimate 
subject matter, before the 
stunning final run of Mistakes 
and Far Away are a reminder 
Van Etten is just as powerful 
and melodic when going all 
out rock. After such a thrilling 
record with anthems to spare, 
don’t be surprised if Van Etten 
is a festival headliner before the 
album tour is done. 

John Earls 





NEXT MONTH 


Elton John Foals 


The Smile Porcupine Tree 
Al Stewart Angel Olsen 





Record Collector 113 


